SYNOPSIS

George Eliot's professed intention as a witer to
enlarge the synpathies of human beings is regarded in a

number of feminist comentaries as conflicting with feninist

i deology and ainms. A review of selected femnist readings of
Eliot's fiction reveals that femnist readers tend to
associ at e the representation of sympathy] with the
dimnishnent of Eliot's fenmale protagonists. This negative
view of synpathy partly stens from how it is conceived by
Eliot. Synpathy is ideally an inherent virtue in wonen; an
essential i st conception that for many fem nist critics
alarmngly echoes patriarchal I deas of woman's nature.
However, radi cal femnist  thought offers a different
understanding of synpathy and acconpanying qualities such as
sel f-doubt, sensitivity to others, and self-transcending
willingness to reconcile <conflicting human needs. These
qualities, traditionally designated fenmnine and effectively
rendered powerless and inferior in the patriarchal mlieu,
are accorded revolutionary significance, revalued, as the
f oundati on-stones on which radical femnists endeavour to

build an alternative norality to that of patriarchy| The

critical rel evance of reval uati on, starting from and
ratifying the author's intention, 1is then assessed in the
context of the  dom nant current critical approach,

post noder ni sm
Romola illustrates the revolutionary significance Of

sympathy through the juxtaposition of the history (herstory?)



of the eponynous heroine and the experiences of the nen 1in
her life. Rompla, seemng to vacillate between femnist self-
assertion and reactionary self-sacrifice, 1s found to be
consistently revolutionary as her steadfastness to the values
of caring and consideration for others places her in
opposition to the alienating, annihilating values of her
patriarchal environnent.

The popul ar perception of Felix Holt as George Eliot's
political novel is refuted in favour of noral interpretations
of the radicalism depicted in the novel and the parallel
postul ated between this noral radicalism and Eliot's radical
femnist vision. This reading discloses the unity of the
novel beneath the putative dichotony and artistic inequality
of its two strands of narrative. The deconstructive criticism
and the rejection of patriarchal custons and nores for a life
of synpathy that is conveyed in Felix's and Esther's stories
is conplemented by the depiction of patriarchal baseness,
deceptiveness, and oppression in Ms. Transome's tragedy.

Attitudes to and expectations of marriage expressed in
Middlemarich are taken as indicators of the characters' noral
and femnist stature. Dorothea's narriage to Casaubon and
Lydgate's to Rosanond are discussed to explore the dangers of
the illusions fostered by patriarchal values and stereotypes
as well as the conflict between patriarchal and femnine
values within and between individuals. Dorothea's second
marriage to Ladislaw is read as an affirmation of her
femnine values while another aspect to Lydgate's tragic end

Is put forward.



