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Abstract

This study is mainly intended to investigate the process of translating the cultural elements
from English into Arabic in one of Charles Dickens’ master pieces Oliver Twist. The novel
has been translated into Arabic several times by different translators; however, one of the
most faithful ones (which is the case study of the current research) is presented by the well-
known Arabic translator Munir Baalbaki. The collected data in the current study is limited
within the first 200 pages of the Arabic version of the translated novel which represent the
first 19 chapters of the original one. In this research, three main objectives have been
proposed. Firstly, identifying the cultural elements used in the Arabic translation of Charles
Dickens’ Oliver Twist. Secondly, the study attempts to explore the translation procedures
that have been employed to preserve the features and quality of the cultural terms in the
target text (TT). Finally, the current study attempts to find out whether the cultural aspects
have been domesticated or foreignized based on the type of translation procedure used. It is
believed that translating culture-specific terms -especially in literary works- is considered
as one of the major challenges that might encounter any translator. However, in the field of
translation studies, chiefly during the last few decades, many scholars have contributed to
overcome such challenges by suggesting a number of translation theories and procedures.
For the sake of collecting and analyzing the cultural elements in the novel, the current
research has applied three translation approaches. Firstly, Newmark’s (1988) classification
of cultural aspects has been used in order to categorize the target cultural terms. Secondly,
Vinay and Darbelnet’s (1995) translation procedures in addition to Newmark’s (1988)
‘functional equivalence’ have been applied in order to explore the types of procedure used
by the translator in rendering the culture-specific terms. Finally, through the application of

Venuti’s (2008) notion of Foreignization and Domestication, the researcher investigates



whether the translator tends to domesticate or foreignize the translated cultural elements
based on the choice of translation procedures he makes. The findings of the study have
shown that: firstly, the translator tends to use oblique translation procedures (equivalence,
transposition, adaptation and modulation) in rendering the vast majority of the cultural
elements in the novel. Secondly, direct translation procedures (borrowing, calque and literal
translation) are found to be applied in translating some of the cultural elements within
certain cultural categories such as: the names of places and names of food and drinks.
Finally, the translator tends to domesticate the vast majority of the translated cultural
elements which makes them more familiar and understandable for the target readers of the

Arabic version of the novel.



ABSTRAK

Kajian ini bertujuan untuk menyiasat proses penterjemahan unsur budaya daripada Bahasa
Inggeris ke Bahasa Arab di dalam salah satu hasil karya Charles Dickens iaitu Oliver Twist.
Novel ini telah diterjemahkan kepada Bahasa Arab beberapa kali oleh penterjemah yang
berbeza; walau bagaimanapun, salah satu terjemahan yang paling tepat (kajian kes untuk
penyelidikan ini) dihasilkan oleh penterjamah Bahasa Arab yang terkenal iaitu Munir
Baalbaki. Data yang dikumpul dan dianalisis di dalam kajian ini terhad kepada muka surat
200 yang pertama novel tersebut yang telah diterjemahkankan kepada versi Bahasa Arab.
Dalam kajian ini, tiga pendekatan telah dicadangkan. Pertamanya, mengenalpasti unsur
budaya yang digunakan dalam Charles Dickens’ Oliver Twist versi terjemahan bahasa
Arab. Keduanya, kajian ini cuba untuk mendalami kaedah terjemahan yang telah
digunapakai untuk memelihara ciri-ciri dan kualiti terma budaya dalam ‘target text” (TT).
Yang terakhir, kajian terkini cuba untuk megenalpasti samada aspek budaya telah
ditempatankan atau diasingkan berdasarkan jenis kaedah terjemahan yang digunakan. Salah
satu cabaran utama yang mungkin dihadapi oleh penterjemah ialah menterjemah istilah
budaya tertentu terutamanya di dalam karya sastera. Namun, beberapa dekad yang lalu,
ramai penyelidik di dalam bidang kajian terjemahan telah berjaya mengatasi cabaran ini
dengan mencadangkan beberapa teori dan prosedur terjemahan. Kajian ini dijalankan
dengan menggunakan tiga pendekatan terjemahan bagi pengumpulan dan analisa unsur
budaya di dalam novel tersebut. Pertama, Pengelasan Newmark (1988) terhadap aspek
budaya telah digunakan untuk mengkategorikan terma budaya sasaran Selain itu, prosedur
terjemahan Vinay and Darbelnet’s (1995) telah digunakan oleh penterjemah untuk
menterjemahkan istilah budaya tertentu, sebagai tambahan kepada kesetaraan berfungsi

(functional equivalence) Newmark (1988). Akhir sekali, penyelidik mengaplikasikan



konsep Pengasingan dan Domestikasi ( Foreignization and Domestication) oleh Venuti’s
(2008) untuk menyiasat sama ada penterjemah novel tersebut lebih cenderung kepada
mengdomestikasikan atau mengasingkan unsur budaya yang telah diterjemah berdasarkan
prosedur terjemahan pilihan mereka. Setelah menjalankan langkah-langkah yang
dinyatakan diatas, kajian ini telah berjaya menemui keputusan berikut: pertama,
penterjemah cenderung menggunakan prosedur terjemahan yang condong (kesetaraan,
transposisi, penyesuaian dan modulasi) dalam menterjemahkan kebanyakan unsur budaya
di dalam novel tersebut. Kedua, prosedur terjemahan terus (pinjaman, terjemahan pinjaman
dan terjemahan literal) digunakan bagi menterjemah beberapa unsur budaya dalam kategori
kebudayaan seperti: nama tempat dan nama makanan dan minuman. Akhir sekali,
penterjemah tersebut cenderung mengomestikasikan kebanyakan terjemahan unsur budaya
untuk menjadikan mereka lebih senang difahami dan dikenali oleh pembaca sasaran bagi

versi Bahasa Arab novel tersebut.
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CHAPTER 1

INTRODUCTION

1.1 Introduction

In the last four decades, translation and the field of ‘translation studies’ have witnessed a
remarkable progress at both theoretical and practical levels. The twentieth century has been
called the “age of translation” or “reproduction” (Newmark, 1988, p.3). Translation has
gained major importance due to the vital role it plays as an intrinsic part in many fields of
education, media, and human sciences. However, in spite of its significant contribution,
translation is looked upon as a subordinate activity, as a mechanical rather than as a
creative process. Bassnett in her book “Translation Studies” has emphasized the
significance of differentiating between translation and the new notion of ‘translation
studies’. She claims that the reason behind the previous attitude towards translation has to
do with the lack of a scientific and systematic discussion of translation. Bassnett also
highlights the fact that what was analyzed in the translation of the works of the major
writers is often the product or the end result of the translation process rather than the

process itself (Bassnett, 2013, pp. 1,2).

In the past two decades, the mutual relationship between translation and culture has become
one of the main interests of linguists. The need to improve human communication and the
awareness of translating texts across cultural and linguistic boundaries has enhanced the
motivation for translators to explore and study the connection between translation and
culture. According to Bassnett, “within the wide range of different disciplines, literary

translation can reflect the interrelationship of culture, ideology and communication”
1



(Bassnett and Lefevere, 1990). The impact of the translation of literary works on
communication within a specific cultural and ideological context can be defined by the use

of different translating procedures.

Since the choice of a particular translation procedure can affect target readers' reception of
a translated ST, the current study attempts to apply three translation approaches in order to
find out the choices the translator could have when transferring cultural elements from
English into Arabic language. As subject of analysis in the current study, the researcher has
chosen Charles Dickens’ Oliver Twist and its Arabic translation which was produced by
Munir Baalbaki (2007). The chosen novel is considered as one of the most popular world
classic novels ever, which was first published in 1838 during the Victorian age in England.
Due to its richness in social and cultural-specific items, it is expected to come up with the
appropriate amount of examples that help to fulfill the purpose of the discussion in chapter
four. Accordingly, this will enable us to highlight several related findings, which are going

to be part of the conclusion and recommendations of the current study.

Newmark (1988) has named three main subjects of translation: “1. science and technology,
2. social, economic and/or political topics and institutions, and 3. literary and philosophical
works” (Newmark, 1988, p. 22). The current study is focusing on the translation of cultural
elements in the area of literary translation. Therefore, a clear idea about the definition and
notion of literary translation is needed at this point, as well as the significance of that field

in translation.

It is believed that most of researchers in the translation field agree on the fact that
translation and more specifically literary translation, is one of the most important means of

cultural transmission as well as an art. Literary translation is concerned with transferring



words, meanings, and style of a certain language into another. In addition to that, literary
translator often cares about another important issue, which is the qualities that he/she

should acquire in his attempt to reproduce the ST.

Regarding the quality of the SL text, some scholars has linked directly between the notion
of literary translation and the quality of the translated text. According to Pedersen (1988),
literary translation can be defined as “to understand literary translation we first need to
define it. We shall understand by ‘translation’, the substitution for a SL message of an
'equivalent' TL message, and by 'literary' possessing the quality of 'literariness”. (V. H.
Pedersen, 1988, p. 62). Nabokov, on the other hand, has defined literary translation by
claiming that: “Whether it be prose or poetry, a literary translation is always poetical in the
sense that words not only convey a meaning but are also the melodic, rhythmic and

harmonious medium resorted to by the poet”. (Amy, 1995, p. 121).

The above definitions indicate that in any literary work, the translator mediates between
two languages in which he deals with two different literary models as well as two dissimilar
cultural systems at the same literary text. Meanwhile, the translator’s role in this case can
be defined as a mediator between them by using his own linguistic and stylistic choices in
the target text. Therefore, it can be said that literary translation has been looked at as the
process in which the stylistic elements are being reproduced in such a way that they transfer
the source language message and show some stylistic relevancy to the TL literary norms as

well.

Translating literary works requires special types of skills for the translator that enable him
to maintain a certain balance among the transferring of the language of the original text and

the cultural elements embedded within that work.. According to James (2002) the



responsibility is upon the translators to recognize the cultural- specific aspects in the text;
they also decide on what needs to be integrated into the translation. We can conclude here
by pointing on the fact that translators need to bear in mind the source culture while
identifying the references and the terms that cannot simply be literally transferred from the
SL into the TL for cultural reasons. Further discussion about translators’ required skills is

presented in the next chapter (2.6).

1.2 Problem Statement

It is believed that the translation of literary works comes as a result of the interaction of
culture, ideology and human life style. Moreover, literary translation is considered to be
one of the most remarkable challenges that can be found in a particular literary system due
to its distinctive nature and the variation in the cultural environment between source and
target language. Newmark (1988) highlights the difficulties in translating cultural elements
and justifies his claim by saying that “Frequently where there is cultural focus, there is a
translation problem due to the cultural 'gap’ or 'distance' between the source and target

languages”. (Newmark & Hall, 1988, p. 94)

According to Tylor, culture can be described as “the complex whole, which includes
knowledge, belief, art, morals, law, customs, and any other capabilities or habits acquired
by man as a member of society” (Taylor, 1958, p. 1). Moreover, Kussmaul (1995),
describes the interaction between culture and language as “the set of general meanings that
people use to explain their origins, and to predict their future”. The appropriateness of
linguistic units is mainly determined by the intrinsic role played by the cultural aspects.
Additionally, he adds that “the effect of the cultural variables extends to determine the

degree of understanding among two language communities” (cf. Kussmaul, 1995, p. 65).



Because of that, language is considered as a vital and intrinsic part of culture; in which its

vocabulary derives meaning from its culture.

Arabic language interacts with certain cultural and social norms, which are quite different
from those, associated with other languages. Sapir (1949), states that "environment and
culture have a considerable influence on the language of speakers as is clearly seen in their
vocabulary”. Translators, in fact, contribute in transmitting process between different
civilizations through translation. Unavoidably to a certain extent, the translator's own
mental and cultural attitude will be reflected in any translation, regardless of the best of
unbiased intentions. It is needless to say that every translator has his own beliefs,
viewpoints and attitudes. For Holman "a target language culture can also be extended by
the introduction of new ideas and styles... the translational act may give rise to new forms
of the target language™ (Holman, 1999, p. 15). The gap in cultural and social norms and
beliefs in addition to the differences in the linguistic expressions between the two cultures
and languages is the main cause of the existence of the difficulties in English/Arabic
translation. Comparing between cultural and linguistic differences, the cultural gap most
probably, creates greater difficulties for translators than linguistic structures. Some
linguistic gaps among languages, are originally caused by different aspects of societies.
Thus, the process of finding the appropriate equivalents for cultural terms cannot be
achieved away from the bridging of both the cultural and linguistic gaps and considering
the expectations of the target readers. "Translators have to be aware of the fact that readers'
expectations, their norms and values, are influenced by culture and that their
comprehensions of utterances is to a large extent determined by these expectations, norms

and values™ (Kussmaul, 1995, p. 70).



The following extract is taken from Oliver Twist; it illustrates part of the cultural gap that
occurs between Arabic and English languages when it comes to translating the names of

some types of clothes.

(ST) “in his bluchers”.(Dickens, 1966, p. 81).

(TT) “.dld! aips o ¢l

(TLR) [Hethaa’ nesfu murtafe’ assaaq]

(BT) ‘A half-high leg shoe’

Considering the translation of the English word “bluchers”, it is clearly noticed that the
translator has transferred the word into Arabic by using its Arabic “equivalent” phrase

Gl fre heai ol 127 [Hethaa’ nesfu murtafe’ assaaq]. Which is literary can be back

translated as ‘a half-high leg shoe’. The translator in this case has paraphrased the ST word

as there is no literal (word-for-word) translation of the term ‘bluchers’ in Arabic. First, he

generalizes the ST word by using the term “c/i> " [hethaa’] ‘shoe’, which represents the

general type of clothes that converse the foot. Then, the translator adds a detailed functional
description of the appearance of that particular type of shoes. Doing this, the translator has
applied “equivalence” translation procedure in which he uses a phrase that consists of four

words in rendering the English culture-specific term “blucher” into Arabic.

The previous extract reflects the variety of choices for translators when it comes to
translating cultural terms, which reinforce the fact that culture-specific aspects are one of

the most controversial areas in the field of translation. The choice of the appropriate



translation procedure can affect the quality of the SL message remarkably and more
specifically when they deal with cultural-based terms. Among the translation of Charles
Dickens’ Oliver Twist into Arabic language, it is expected that the translator confronts
many challenging cultural words and expressions which require the use of particular
translation procedures in order to preserve both the cultural and the semantic aspects of the

translated original text.

1.3 Significance of the Study

Since the area of translating cultural-specific items especially in literary works is
considered as one of the most challenging and problematic tasks for translators, the focus of
this study is on the types of translation procedures that have been employed in translating
the cultural-specific elements in a literary work when transferred from English into Arabic.
The researcher is highly motivated by the idea that this descriptive study can contribute in
further focused studies in the field of English-Arabic literary translation studies. Therefore,
that can assist translators of literary works to be more aware about their choices as they
adopt the most appropriate translation procedures in the future. One more contribution the
researcher hopes to be achieved has to do with the fact that Oliver Twist is part of the
English literature component in several schools among the Arab world as will be explained
later in (2.10.3.2). Therefore, the current study is expected to improve the understanding of

the novel by the students of these schools.

1.4 Research Objectives

The current research intends to:

1- Identify the cultural elements used in the Arabic translation of one of the most popular

novels of Charles Dickens, Oliver Twist.



2- Explore the translation procedures that have been employed to preserve the features and

quality of the cultural terms in the target text (TT).

3- Find out whether the cultural aspects have been domesticated or foreignized based on the

type of translation procedure used when transferring them into Arabic.

1.5 Research Questions

In line with the aforementioned objectives, the study raises three questions which will be

answered by the results of the data analysis. The three research questions are:

1- What are the types of cultural elements translated in the Arabic version of Oliver
Twist?

2- What are the procedures used in translating the cultural elements into the Arabic
language?

3- To what extent have Venuti’s domestication and foreignization method been

adopted in translating the cultural elements from English into Arabic?

1.6 Limitations of the Study

The current research is intended to investigate the translation of cultural elements that have
been detected in the first 200 pages (which represents almost the first 19 chapters) of the
Avrabic translation of Charles Dickens’ novel Oliver Twist. The analysis covers the culture-
specific terms which have been categorized based on Newmark’s (1988) classification of
cultural terms. With regard to the translation procedures used, the researcher refers to
Vinay’s and Darbelnet’s (1995) typology in addition to Newmark’s (1988) ‘functional

equivalent’ as a translation procedure.



CHAPTER 2

LITERATURE REVIEW

2.1 Introduction

The aim of this study is to investigate the translation of the cultural elements from English
into Arabic with reference to Dickens’ Oliver Twist. Therefore the literature review chapter
addresses two major correlated themes; firstly, this chapter provides a literature review on
related topics in the field of translation in which the following topics are included: a review
of the major elements that contribute to the study topic. A background of literary translation
is presented to provide the basic foundation of the study. The chapter also reviews the
‘cultural turn’ in the field of translation studies. Due to the importance of the notion of
‘equivalence’ in translation, the review includes Nida’s definition of equivalence. Next, it
provides a brief narrative on cultural translation by focusing on culture and meaning, the
translation of cultural elements and translators’ knowledge. The chapter then reviews a
number of related studies that have addressed some similar aspects with this research. The
last section provides a detailed description of the three theories that underpin this study,
that is; Newmark’s (1988) classification of cultural elements, Vinay and Darbelnet’s (1995)
translation procedures and Venuti’s (2008) definition of domestication and foreignization.
Secondly, the current chapter highlights Dickens’ Oliver Twist and its Arabic translation as

the context of the study.

2.2 Translation of Literary Works

First of all, it is important at this point to investigate some relevant aspects regarding the

notion of “literary translation”. As it is revealed through the name, the main concern of this
9



type of translation has to do with translating texts written in a literary language, which can
be distinguished from any other level of language. Kolawole (2008), in his essay titled “The
Literary Translator and the Concept of Fidelity” states that “literary translation comprises
the translation of all literature fields, which implies drama, poetry and prose”. However, the
term ‘literature’ has been defined in different ways, one of the most comprehensive
definitions is the one that was presented by (Johnson, 1999, p.1) when he describes
literature as “an apparently nebulous body of knowledge in oral or written form, an
imitation of life, which reflects civilization and culture, and which covers every angle of
human activities-culture, tradition, entertainment, information among others.” Hence, the
translation of literary works across languages can be considered as one of the most effective

means of social and cultural interaction among humans.

Throughout the early twentieth century period, the studies and researches in literary
translation mostly focused on the challenges that encountered the translation of literary
works from a pure linguistics perspective. In his great book ‘The Scandals of Translation’ -
first published in 1998, Lawrence Venuti claims in the introduction that “translation
research and translation training have been impeded by the prevalence of linguistics-

oriented approaches that offer a truncated view of the empirical data they collect”.

Popovic (1970) in his paper ‘The Concept Shift of Expression’ backings the linguistic focus
in literary translation by stating that any translation process “involves an encounter of
linguistic and literary norms and conventions, a confrontation of linguistic and literary
systems” (Popovic, 1970, pp. 78-87). Then, he adds that all of the original text changes are
because of “the differences between the two languages, all of which can “determine the
major components of the translation‘s structure, the integrative principle of its development

which we label style”. Based on that it was believed that (away from the content of the

10



original literary work) the style of the translation is mainly shaped depending on the sum of

likeness between the two linguistic systems of the source and target languages.

By looking at the previous opinions, it is clear that all of them are considering the language
and linguistics components as the central and only problem in the process of translating
texts among different languages. Winter (1999) goes further more in highlighting the
influence of the degree of similarity among the ST and its translation by claiming that “the
degree of similarity possible between the original and translation depends on the degree of
similarity between the system of form and meaning in the two languages involved. The
more serious the deviations from one language to the other, the less of the original can be

salvaged in the process of transfer” (Winter, 1999, pp. 43-54 )

Venuti (1998) comes to criticize the linguistics-oriented view in the literary translation
field. He talked about the neglecting of the crucial factor of cultural varieties which can
strongly enhance the differences among languages and authors. He states in his book ‘The
Scandals of Translation’ that “because such [linguistic-oriented] approaches promote
scientific models for research, they remain reluctant to take into account the social values

that enter into translating as to the study of it” (Venuti, 1998, p. 1)

Another important cultural aspect that has been ignored by the linguistic-oriented approach
Is conveying the historical context of the work. The importance of such aspect has to do
with the significance role it plays in the process of creating and transmitting the literary
work in its original context. The aforementioned and other limitations of the linguistic-
oriented approach reinforces the need of having literary translations that can reveal the

significance the original works have achieved in their original cultural setting.

11



2.3 The Cultural Turn in Translation Studies

By looking into the origins of the term “translation studies” it will be found that it was first
presented by Holmes (1975) in his “The Name and Nature of Translation Studies”. He has
differentiated amongst three different aspects “translation studies”, “translation science”
and “translation theories”. For him, the approach was perceived as an empirical practice,
one which investigates translated texts actually as they seem in a given culture (Gentzler,
2004, p. 93). After that, the notion of “translation studies” was frequently used by Lefevere
and Bassnett. 1970s witnessed the “cultural turn” in “translation studies” in the west. At
that time, poly-system theory, descriptive translation studies and manipulation school were

the most influential (Hermans, 2004, p. 13).

The concept of ‘cultural turn’ is first adopted and used by Susan Bassnett and André
Lefevere. They have appointed the new notion into the field of Translation Studies in order
to draw the attention to the shift of emphasis towards the study of translation from the
perspective of cultural studies. Bassnett and Lefevere, in their “Translation, History and
Culture (1990), they have emphasized the fact about the limitation of the linguistic theories
of translation, therefore, they highlight the impact of culture on the translation process. In
their collection of essays, they define the relationship between language and culture and

then investigate the different ways in which culture influences translation.

Lefevere in Belgium 1976, criticized the approach which considers translation as a branch
of comparative literature or linguistics. However, he argues that the translation field should
be looked at as an independent discipline. Responding to Lefevere’s claim, Bassnett soon
came up with her ‘Translation Studies’, which has been published as a response for the

perspective at that time. In her book, Bassnett introduces the notion of translation studies

12



and the changes that took place on the field among different time stages; she highlights the
progress that occurred on the discipline until it has developed to become an independent
one. By her strong suggestions about directing the translation studies focus toward the
cultural background, she then put the foundation steps for the ‘cultural turn’ of translation
studies. Focusing on the historical and cultural background of the source texts, Bassnett
tries to understand the complexity of manipulation of texts and factors that influenced
translators’ translating strategies, which offered new insights into translation studies

(Bassnett, 2004, p. 32).

The field of translation studies witnessed more and more developments In 1980s as well.
Lambert and VVan Gorp, have not stopped only at the studying of the different aspects of the
two language systems - the relation between authors, texts, readers and norms-, but they
went further to call for the study of the relations between the intentions of both the author
and the translator of the text, among pragmatics and perception in SL and TL systems,
contrasting the different literary systems, and finally between the dissimilar sociological
aspects including publishing and distribution (Gentzler, 2004, p. 132). Lefevere, Hermans
and Van den Broeck and others introduced their researches on the translations into Dutch
during 1980s focusing on the intracultural relationships of the literatures within Belgium

(Holmes, Lambert, & Van den Broeck, 1978, p. 132).

The aforementioned achievements and more others that have been made by the scholars,
has come to reinforce the clear fact that translation studies go farther and more than the
notion which describes it as a pure linguistic matter. The cultural background is an intrinsic
aspect that can never be ignored and it is almost impossible to separate the translator from
his own cultural background; moreover, he/she would always keep the culture deeply

engraved upon his mind. As a result of that, during the translation process, translators will
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be unavoidably affected by their own culture, ideology and politics, etc. then it is
significant to note that cultural factors are a crucial part in translation studies and the

“cultural turn” in translation studies is of great significance.

2.4 Nida’s Definition of Equivalence

According to (Eugene Albert Nida, 1964, p. 159), ‘equivalence’ in translation has been
divided into formal and dynamic equivalence. While the formal type is concerned in
revealing and providing as much as possible of the original message in terms of the form
and content, (e.g. poetry to poetry and concept to concept); the dynamic type concerns with
revealing the stylistic pattern of the original text to be perceived by the receptor in a way
that is equivalent to the original receivers of the source text. Based on that he then has
presented two types of translation that go in parallel with his classification of equivalence.
The first is formal translation, which is mainly concerned with the conservation of the
source text’s form, i.e. the translators’ main task is seeking the form and content that match
more between the source and target texts. The second type intends to preserve the meaning
that has been denoted in the original text. It focuses on the receptor's response by
generating the closest equivalent meaning of the ST in the TL. In this regard, Nida argues

that:

“Dynamic equivalence is therefore to be defined in terms of the degree to which receptors
of the message in the receptor language respond to it in substantially the same manner as
the receptors in the source language. This response can never be identical, for the cultural
and historical settings are too different, but there should be a high degree of equivalence of
response, or the translation will have failed to accomplish its purpose”. (Eugene Albert

Nida & Taber, 2003, p. 24).
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Moreover, Nida (2003) has differentiated between the old focus of translation and the new
one. According to him, the main focus of translation used to be on the form of the message,
in which translators give special importance to the reproduction of the stylistic areas of the
source text (such as: rhythms, rhymes and grammatical structures). However, the new focus
of translation has changed from the form to the target readers’ response. Nida then,
demands that the response of the target readers must be compared to the way the original
receptors reacted to the message in its source context. He argues that one of the important
factors in producing an effective translation is the translators’ attitude toward both the
source language and the receptors of the translated text. According to Nida, in order to
come up with texts that achieve the goal of equivalent response, translators must change the
way they see the languages which they are dealing with. He explains the nature of that
change by stating that “This includes not merely a shift in some of the attitudes which tend
to place the source languages on a theological pedestal and to bow down before them in
blind submission, but it often requires quite a radical rethinking of one’s attitude toward the
receptor language, even when it is one’s mother language” (Eugene Albert Nida & Taber,

2003, pp. 2-3).

2.5 Culture and Meaning

To transfer a text from a certain language into another is not an easy task; in its richest
sense, language represents culture, accordingly, the translation process can never be a bi-
lingual action only, but always a bi-cultural one (Mohanty, 1994, p. 25). By investigating
the relation and connection between ‘language’ and ‘culture’, we find that they are related
in the sense that language can be looked at as the carrier of the culture in which, through
the language, culture is expressed and transmitted. At the same time we find that culture on

the other hand influences language. Looking at some general definition of the two concepts
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“culture” and “language”, we can see that the term of culture has been defined as many
lives styles and one of the terms that is mostly used in all societies. However for language,
it is a complete system of signs according to Ferdinand de Saussure (1916). But the
question of “which one affects the other one?” have been a controversial one, due to the

interaction in between.

Other scholars have defined the connection between language and culture in different ways.
According to Schaffner “Language is a part of culture, and in fact, is the most complex set
of habits that any culture exhibits. Language reflects the culture, provides access to the
culture, and in many respects constitutes a model of the culture,” (Sch&ffner & Holmes,
1995, p. 1). Based on that, language can be considered as a cultural aspect that provides
foreigners with a thorough insight for the source culture. Moreover, others go further
beyond considering language as only part of a culture. Actually they linked between the
two terms in a way that neither language nor culture can exist without the existence of the
other. For Mohanty “No language can exist unless it is steeped in the context of culture;
and no culture can exist which does not have a center, the structure of natural language.
Language is both an expression of culture as well as a vehicle for cultural transmission”

(1994, p. 26).

Culture has to do with the communication system among the speakers of the same
language. Torop (2002) talked about that when he wrote about the languages and the sign
system which are included within the same culture and used by the members of that culture
to communicate. Peterson and Coltrane (1995) have claimed that obtaining the cultural
knowledge is considered as a must in learning a foreign language; since the language
reflects culture, then cultural knowledge is a vital aspect in translating foreign languages.

Klippel (1995) has emphasized the previous claim by saying that “learning a language
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therefore implies learning something about culture as well” (Klippel, 1995, p. 25). Target
readers can have a better understanding of the source language by providing them with a

background knowledge regarding the cultures using the SL they read.

The language and culture cannot be separated. Hence, we cannot imagine the existence of
one of them apart from the other. Because of that, the translated texts contribute not only in
transferring the SL, but also they help the target readers in creating a mutual understanding
for the members of the SL community regarding their culture. Based on the aforementioned
definitions, the connection between language and culture can be clearly seen; hence, the
meaning of the translated works can never be revealed away from their cultural attributes
which must be maintained by the translators in order to achieve their aims and make their
work more effective. As a conclusion at this point, it can be stated that the history of
language is basically the history of culture. Translation of literature cannot be and far from
being mechanical, and translating between languages that, like English and Arabic -which
are very different from each other- requires properly determined cultural and mental

experiences.

2.6 Translating Cultural Contents

As mentioned in the discussion above, the concept of culture can be described as an
extremely complex one and the study of such concept is definitely considered as a vast
subject of research. Including and almost relating to everything, the concept of ‘culture’
embraces the development process of the societies all over the world; materialistic or
spiritual, regardless the dominant ideologies everywhere. Language, on the other hand
comprises all varieties of cultural deposits in the grammar, forms of addressing others as

well as texts as the most important symbolic system in culture. Because of that, “translation
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is associated with two cultural contexts in which their cultural content is conveyed in two
different languages, and it lays emphasis on how to convey in a precise way the original
cultural connotation and how to interpret it on the basis of the native cultural perspective so

as to achieve communication.” (Fu, 2004), see (He, 2012, pp. 74-83)

Translating literary works requires special types of skills for the translator that enable him
to maintain a certain balance among the transferring of the language of the original text and
the cultural elements embodied within that work. According to James (2002), the
responsibility is upon the translators to recognize the cultural- specific aspects in the text;
they also decide on what needs to be integrated into the translation. We can conclude here
by pointing on the fact, that translators need to bear in mind the source culture while
identifying the references and the terms that cannot simply be literally transferred from the

source language into the target language for cultural reasons.

2.7 Translation of Cultural Elements and Translators’ Knowledge

Achieving a good and successful literary translated work is associated with the required
skills that should be obtained by the translators. Even the scholars who are affected by the
linguistic-oriented approach, admitted that besides the linguistic capabilities, translators
should also obtain other skills to enable them to reproduce literary texts successfully. In
translating literary works, Babler states that, “the translator should be enough of a linguist
and of a literary critic to be able to judge all basic devices and semasiological patterns of
the original poem, and it goes without saying that he should be enough of a poet to make a
new poem in his own language in place of the original one.” ( 1970, p. 195). Therefore, as
mentioned above, the linguistic knowledge is not enough to provide the translator with the

capability of producing the adequate literary translations; furthermore, they also
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acknowledged that the linguistic skills of translators alone, are never enough for achieving

an approximate literary translation.

According to Nida (1964), the translator must be aware of both language and subject matter
of the two languages. He states that the translator should have "a complete knowledge of
both source and receptor languages and intimate knowledge of the subject matter.” ( Nida,
1964, p. 153). So, familiarity with the aspects of the source work and the complete
understanding of the included knowledge are considered among the most important factors
that can contribute to produce a high quality and successful translation. Whichever faults or
miscommunication in the knowledge of the linguistic system, in addition to the cultural
context of the ST, will create a misunderstanding between the translator and the original
work. While on the other hand, a complete awareness about the knowledge will lead to an

equally successful communication with the intended audience.

For translating literary works, having a good command of more than one language is not
enough for translator, additionally, he/she needs to have a good command of the literary
language as well. In his book ‘The Art of Translation’ Theodore emphasized this point by
saying that: "The existence of possible alternatives between which the translator must make
his own choice is the essence of his art. " ( 1957). Defining literature as a human art, artistic
ability on the part of translator becomes as a must, and reveling the aesthetic aspects of any
literary work requires special sensitivity that translators should obtain. The same point was
stressed by Nida (1976). He claims that “a satisfactory translation of an artistic literary
work requires a corresponding artistic ability on the part of the translator. The pleasing use
of words demands aesthetic sensitivity in the same way that the pleasing arrangement of

colors or of three-dimensional space requires aesthetic competence”.( Nida, 1976, p. 65)
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The translator can be looked at as a connector, not only between the source and target
languages, but also a connection link among the two different cultures as well. As
mentioned before, throughout the history of translation, the translation of literary works has
developed after the shift of the adopted approach used in translation. Changing from the
linguistic-oriented approach of literary translation to the cultural-oriented one consequently
has altered the types of skills, interests and capabilities that should be mastered by the
translator. Applying the cultural-oriented approach in literary translation requires a deep
understanding and knowledge of source and target cultures at the same time. Translators
should be completely aware of all the different aspects of the source culture and the target
culture. Surely, the knowledge of the linguistic system and features of the two languages is
required as well as the knowledge of both cultures. In his book “Translating Literature” ,
Lefevere claims that translators ‘should already know the languages and cultures into and
out of which they want to translate; how else can they produce meaningful work in the
acculturation zone that is their real field’( 2002). Thus, it is believed that translators must
determine whether they already possess the knowledge of both cultures which enables them
to produce a faithful translation, and this is needed for them before proceeding to translate

any literary text.

The appropriate and accurate knowledge of the culture of the original work will positively
be reflected on translating the significance of the source text. Another related issue
emphasized by Lefevere, which is the position of the translated text in its literary and
cultural context. He declares that translators should “understand the position of the source
text in the source literature and the source culture”. Some of the cultural aspects which can

define much of the process of receiving the literary text cannot be recognized without a
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complete understanding of the position of that literary work. More specifically, those

aspects that are not fully mentioned and expressed in the literary work itself.

Accordingly, if the translators can manage to combine between a thorough understanding
of the text‘s historical context in one hand and a rich knowledge of the original culture,
then, they will be able to uncover some cultural similarities between the two cultures. Such
valuable knowledge of the two cultures will enrich the choices of the translator in
manipulating the source literary texts. Thus, it is the responsibility of the translator to
transfer such knowledge to the target readers by employing several translation procedures.
Therefore, this will enable the readers of the target culture to realize and fully recognize the
historical significance of the source text and will also be able to contrast its features with
those cultural ones that are present in their own culture. Finally, it is believed that such
knowledge can play an intrinsic role in bridging the gap between the two cultures and will
introduce the foreign culture of the source literary text to the readers from the target culture

effectively.

2.8 Related studies

To my best knowledge this is the first attempt to explore the translation of cultural elements
from English into Arabic in one of Charles Dickens’ masterpieces Oliver Twist. This novel
has been translated from English into Arabic several times by different translators. One of
the most faithful ones was done by Munir Baalbaki, and this translation has been chosen to
be the subject of analysis in the current study. In this section, the researcher managed to
review a number of related studies that deal with some of the common and interrelated

aspects of the current research.
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The first one, is a study done by Mohamed I. El-Haddad, under the title “An Analytical
Study of Some Aspects of Literary Translation: Two Arabic Translations of Hemingway's
The Old Man and the Sea”. The study was published in 1999 at The University of Glasgow.
El-Haddad, in his study, was mainly intending to explore problems of literary translation
from English into Arabic. In addition to that, it was an investigation to some cultural and
stylistic aspects in Ernest Hemingway’s ‘The Old Man and the Sea’ and two Arabic
translations of the same novel, one of which was presented by Munir Baalbaki and the
second one by Dr. Ziad Zakariyya. The study’s main objective is to measure the amount of
style and culture of the source text that has been preserved after translation. The problem of
equivalence, was also another concern in El-Haddad’s study, as equivalence for him is
looked at as the tool for detailed comparison. He managed to collect a large number of
examples that can represent the translation difficulties between Arabic and English. The
collected data then was arranged into several categories based on their stylistic device.
Three of the main categories he used were: 1. the rendering of the original stylistic devices,
2. the use of the TL's stylistic devices, and 2. the question of cultural concepts. El-Haddad
then, adopted a comparative methodology in his study; he focused on the stylistic features
of the English version of the story and then compared them with the two Arabic
translations. Doing this, he intended to find those aspects of style which have challenged
the translators. The study has included large number of examples which have been
investigated and compared with the choices of both translators. Finally, El-Haddad
summarized several important findings at the conclusion of his study. According to the
results of the study, both translators found to be faithful to the ST’s stylistic aspect of
repetition. He justified this by relating it to the fact that Arabic language tolerates a higher

degree of lexical repetition than does English. Another finding has to do with the
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translation of most of the circumstantial details upon which much of the effectiveness of the
story depends. Both translators failed to give a convenient and appropriate rendering for
that. According to El-Haddad, the use of paraphrasing in Zakariyya’s translation, leads to
abridgement of the ST while on the other hand the use of literal translation by Baalbaki
sometimes leads to awkward translation. For cultural differences, he found that both
translators used the addition of some stylistic devices successfully in order to mediate
cultural differences and make their translations conform to Arabic literary norms. The
analysis throughout the study revealed that both translators confronted difficulties in
rendering and conveying certain aspects of religion and sport. EI-Haddad linked those
difficulties with the differences between Arab and Western cultures. In translating some
technical terms related to different life aspects -such as the terms that express the weights
and measures-, both translators failed to provide appropriate word equivalents. According
to the study the translators didn’t use the suitable equivalents although the Arabic language
does have equivalents for them. Finally, he discussed the problem of mistranslation. For
him, the occurrence of most of the mistranslations in both translations was the result of
using the bad translation strategies and carelessness on the part of the translators, rather
than the differences that can be found between English and Arabic. He claimed that such
problem could have been avoided if the translators had read closely the ST, and it would
have been possible for both translators to achieve more accurate renditions if they followed
more effective reading for the original. And that underpins the importance of the act of

reading in the translation process (El-Haddad, 1999).

The second study, was presented by Reem Abed Al Latif Al Ghussain. The title of the
study was “Areas of Cultural and Linguistic Difficulty in English-Arabic Translation”. Al

Ghussain in her study, intended to offer a practical research that helps in identifying
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cultural and linguistic difficulties that occur in English/Arabic translation. She chose 26
texts that deal with several subjects related to the Western culture. Ten out of 26 texts were
taken from political issues linked to the Western, and particularly British culture. Other ten
texts, were dealing with different Western, and particularly British, social topics. The last
six ones were dealing with some important concepts in Christianity. Al Ghussain’s study
was a quantitative one with a sample of seven students who were chosen from the English
department at Al Azhar University-Palestine. The researcher asked the seven students to
translate the twenty six text and then she managed to analyze 182 translated texts. The
outcome data prided her with clear identification of some linguistic and cultural problems
in their translation. Al Ghussain, in her study has discussed a wide number of aspects that
have to do with difficulties encountered while translating from English into Arabic.
Throughout the research, she discussed the students' choice of word order, the use of

connectors in translation. She also highlighted the students’ transferring of active and

passive voice, the emphatic particle J/, tenses, transliterations and loan words, proper-noun

equivalents, singular and plural, definiteness and indefiniteness, classifiers, punctuation,
acronyms, metaphors, puns, collocations, polysemy, adverbs, use of colloquial Arabic and

other grammatical and stylistic errors are all discussed in the study.

According to Al Ghussain, the difficulties that occurred on the linguistic level between
English and Arabic were the result of differences between the English linguistic systems
and Arabic ones. She also managed to analyze some other related translation issues; for
example the layout and the use of alternative translations which have been discussed and
thoroughly analyzed. One of the main results found in the study indicated that the

differences between Western and particularly British culture and Arab Palestinian culture
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are typically caused by cultural difficulties. Additionally, the researcher succeeded to
highlight some other factors and translation techniques adopted by the students that led to
mistranslating some texts. For example; she discussed the students' choice of cultural
transplantation, and literal translation. Then, she explained the misusing of some other
translation procedures such as translation by omission and translation by addition. Finally
she pointed to the effect of the students’ attitudes and affiliations. She discussed the
tendency of some students' to reflect their own experiences, religion and culture in their

translation (Ghussain & Al Latif, 2003).

Thirdly, a study conducted by Maisaa Tanjour 2011. The research was titled as Bridging
Cultural Gaps in English-Arabic Translation Perspectives on the Translation and
Reception of D. H. Lawrence's The Virgin and the Gipsy in Syria. The study focuses on
translation of literary works from English into Arabic language. The researcher has chosen
D. H. Lawrence's novel “The Virgin and the Gipsy” and two of its Arabic translations as
samples of analysis. Tanjour has located her study within the suggested framework of
translation studies that was offered by Holmes (1988) and then developed by Toury (1995).
The research then was presented and divided into two parts; the first part was a descriptive
one while the second was a process-reception oriented one. In order to examine the
different factors (such as the economic, political, cultural and ideological factors) that
govern the process of translation and the produced Arabic version in Syria, empirical
interviews were employed by the researcher. According to Tanjour, such a description
could provide the background for the assessment of the responses of groups of target

readers to a specific text.

Tanjour has introduced four research questions to be discussed and answered throughout

her study. The questions followed the structure of the research framework that she has
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located by dividing the study into descriptive and empirical parts. The questions were
dealing with the types of economic, political, and socio-cultural norms that might be
recognized inside the Syrian/Arab translation context. Then it moves to explore the most
common and frequent translation procedures that have been employed by the two
translators in order to transfer the culture-specific references in two Arabic translations of
Lawrence's The Virgin and the Gipsy. As it can be observed here, the first two research
questions deal with descriptive aspects of the two versions of the translated novel. The third
and the fourth ones cover the process-reception oriented part of the study. Tanjour first
explored the responses of target readers' within a specific context and examined the
possibility of using their responses to test the acceptability and applicability of the
employed procedures to the translation of allusions. Finally she tested the reception theory
and the narrative representation of translation to find out how far they can be affected and

to which extent they account for the results.

Tanjour has conducted a manual analysis on the cultural references that have been found in
the translated novel with a main focus on allusions. This has been done in order to come up
with an appropriate description of the translation procedures that dealt with culture-specific
references in the two Arabic translations of Lawrence's “The Virgin and the Gipsy”. For the
analysis of the translations of cultural references in the two versions of the target text, she
has distinguished among extralinguistic and intralinguistic translation problems which. The
approaches that have been used by Khaled Haddad and Zaki al-Ustah (the translators of the
novel) were highlighted through the analysis in the two translations to deal with the
different cultural references. According to Tanjour, the results of the analysis have shown
that the procedures used by them did not make use of implicit (interpolations) or explicit

(endnotes) translation procedures, and mostly in the case of translating allusions where the
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sense and source would not both be retrievable by the TT reader. Consequently, that was
reflected negatively on the satisfactory treatment of allusions in both published translations,
and emphasized the need to test the efficacy of providing background information through

other means.

Furthermore, Tanjour came up with another important finding in her research after she
examined the acceptability of endnotes and interpolations for the target readers. According
to her, this has been found to be a dependent variable that has to do with the target readers'
purpose in reading a particular translation. Those readers who are reading for academic and
educational purposes were generally more tolerant of interpolation material than those not.
Moreover, the preference and acceptance of endnotes and interpolations by the target
readers is mainly connected to how much a particular endnote/interpolation reinforces their
understanding of a culture-specific allusion. It was also found that the presence of endnotes
was mostly preferred by Target readers whenever they feel that the understanding of the
meaning of an allusion can define much of the source context and crucial to their
interpretation of the passage and eventually of the main plot of the whole novel. Having in
mind that the chosen sample were all students of English language and literature, the
researcher found that the preference of the use of endnotes/interpolation in translating
allusions became stronger when target readers are reading a translation for educational
reasons, especially, when they are aware that they will be asked questions in exams about
the meaning of a specific allusion. They will look for any extra information provided by the
translator that enables them to know how it relates to the theme of the novel or even to
write an essay about a certain literary style in a specific novel. On the other hand, the

research has come up with a finding about readers who are reading for purposes other than
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academic and educational reasons, such as entertainment, the target readers in this case

were found to prefer translations without additional explanatory endnotes or interpolation.

Finally, Tanjour examined the relationship between different adopted translation strategies
and procedures in one hand, and the ‘visibility’ of the presence of the translator. The results
of the conducted questionnaires showed that within the framework of the narrative
representation of translation and given the creative nature of translation activity, the
presence of the translator has become more noticeable/ 'visible' through the adoption of
different translation procedures. The impact of the 'voice' of translator therefore, has
affected not only the flow of the narration of the translated novel but also the target readers’
reception of the text. The adopted procedures remarkably has affected the relationship
between translator and reader. It can be concluded that, the translator's 'voice' influenced

the space left for target readers' understandings of the target text.(Tanjour, 2011)

In her study “Challenges of Cross-Cultural Translation of American Literary Works into
Arabic: Harriet Beecher Stowe‘s Uncle Tom’s Cabin as a Case Study”, Abeer Abdul-Aziz
AL-Sarrani (2011) has explored the reason that made many nineteenth-century literary
works left and were avoided to be translated into Arabic. According to her, this prevention
was mainly due to the challenges of cross-cultural translation of American literary works
into Arabic. Al-Sarrani has used the Arabic translations of an American novel written by
Harriet Beecher Stowe titled by Uncle Tom’s Cabin and an abridged English text attached
to one of the translations as a case study. Claiming that most of the English-Arabic
translation works particularly American literary ones are purely linguistic oriented ones, the
researcher has adopted a period-specific cultural-oriented approach reinforcing the
importance such approach in maintaining the cultural context of American literary works,

including the historical, cultural, religious, geopolitical, and gender-based elements,

28



throughout the literary translation into the Arabic culture. She was motivated by the
discussion about the importance of creating a cultural reading of the American literary
works and supporting the notion of the internationalization of American works. Al-Sarrani
then managed to review many translations of English and American works in general and
that enabled her to come up with an applicable categorization for the challenges of cross-
cultural literary translation from English into Arabic. The outcome of the classification
included the following: cultural, religious, geopolitical, and gender-based ones. She claims
that it is mostly impossible for a researcher to call for an accurate cross-cultural literary
translation, however, instead of that she advocated for a faithful translation which maintains

the literary text‘s cultural and historical contexts.

According to Al-Sarrani (2011), the linguistic skill obtained by the translator is considered
as one of the most important factors in producing an accurate literary translation, but for the
faithfulness of a literary translated text, this cannot be achieved without sincere efforts
exerted by the translator to include the literary text‘s entire cultural context comprising the
five features provided by Al-Sarrani: the historical, cultural, religious, geopolitical, and
gender-based elements. Discussing the nature of the effect of the aforementioned elements
on the process of translating literary works, Al-Sarrani (2011) found that the existence of
those challenges had caused some negative effects on the translation process of the work.
She also emphasized that due to the adoption of the linguistic-oriented approach in
translating more than seven different versions of the same novel into Arabic, the historical
and cultural significance of Stowe‘s novel has not yet been introduced to Arab readers
through translation. Having such studies -that deal with the cultural issues in translating
literary works- is crucial in our time. According to Al-Sarrani, because of the present age of

globalization that demands individuals to have multicultural knowledge and understanding
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and due to the active translation projects in the recent cultural and literary works from
English into Arabic, such studies can play a big role to reinforce the importance and
possibility of addressing the cultural, religious, geopolitical, and gender-based challenges

among different literary translated works.

After the research analysis and discussions, the first finding Al-Sarrani comes up with is
that some translations of several American literary works (English-Arabic translations) do
not provide the target readers with the chance to read the translated work from a cultural
angle. This has reinforced the importance of a cultural reading of American literary texts.
For the Arabic translations of Harriet Beecher Stowe’s novel Uncle Tom’s Cabin, she found
that most of the translations were linguistic-oriented ones. Moreover, it has been found that
most of the researches criticizing the Arabic translations of English -and American literary
works- are emphasizing the linguistic challenges and suggesting solutions for these

difficulties.

In order to examine the validity of her arguments, Al-Sarrani has managed to achieve a
close reading of seven English-Arabic translations of Harriet Beecher Stowe‘s novel
presented to Arab target readers. The second finding she offered throughout the conclusion
of her research that surely the negative impact of cultural, religious, geopolitical, and
gender-based challenges has widely contributed in preventing the translators from
producing a faithful translation of Stowe‘s novel. Consequently, the researcher realized that
the historical context and cultural significance of many American literary works has been
lost due to the adoption of the linguistic-oriented approach in translating literary works.
Accordingly, she has suggested through her study and pointed to the need for a period-

specific cultural translation of American literary works into the Arabic culture, in which
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cultural context including the religious, cultural, geopolitical, and gender-based norms are

preserved.

In her conclusion, Al-Sarrani continued to emphasize the importance of translating literary
texts from a cultural point of view. She added that “Indeed, it is now more important than
ever that a cultural translation of literary works should be approached in this current era of
globalization.” This type of translation according to her, will not only requires multilingual
but more importantly multicultural individuals. Having in mind that the field translating
literary works is growing side by side with the field of cultural studies, this will reinforce
the need to approach translation from a cultural perspective and consequently calls for
tracing and addressing any cultural difficulties facing the process of cross-cultural literary

translation.

Finally, Al-Sarrani has come up with further results after the discussion of the challenges
and difficulties of cross-cultural translation of literary works from English into Arabic. It
has been found that approaching the translation of literary works from English into Arabic
from a cultural perspective can be both important and possible due to many current factors
in the Arab world. One of the most important factors that she has pointed to in her study
was the changing political conditions in the Arab world. According to the researcher, these
political changes have lessened the amount of censorship on literary works translation
activities. Consequently, the emergency laws that have previously prevented literary writers
and translators from presenting many political critiques have been ended. Based on Al-
Sarrani findings, it can be said that literary writers and translators have now more freedom

in presenting politically oriented literary works to Arab readers.(Al-Sarrani, 2011)
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Lamia Al Taai (2011) has conducted a study investigating the process of ‘domestication’ in
the translation of the Arabic novel “Imarat Yaqubyan” into English and Swedish. The study
was titled as “A Comparison of Arabic Literature Translation into English and Swedish”. In
her study, Al Taai mainly has applied Newmark’s cultural categories (1988a) in order to
explore the translation of Arabic cultural words into English and Swedish languages in
“Imarat Yaqubyan” as a case. The researcher has made a comparison among the two
translation versions in the two languages. Using Pederson’s taxonomy of SL and TL-
oriented translation, Al Taai undertook direct comparisons of the strategies that have been
adopted by the translator of each version in order to find out the similarities and differences
in rendering the Arabic SL origins, which had been sampled according to Newmark’s
cultural words categories. The second step of the research investigated the use of Venuti’s
(1995) domestication in translating Arabic cultural words in both English and Swedish

translations.

In the analysis of the collected data, Al Taai has applied Pedersen’s “target-oriented” and
“source-oriented” translation strategies based on her assumption that the two strategies
correspond to Venuti’s (1995) notions of ‘domestication and foreignization’ respectively.
According to her, Pedersen has acknowledged the previous relationship between Venuti’s
terms and his translation strategies after stating that “In this model, the strategies for
rendering ECRs into a target language are arranged on what might be called a Venutian
scale, ranging from the most foreignizing to the most domesticating strategies (cf. Venuti
1995). Having said that, however, the Venutian terms will be abandoned, as they are
somewhat counterproductive when translating from English into smaller languages such as
the Scandinavian ones. Instead, the more neutral labels ‘Source Language (SL) oriented’

and ‘Target Language (TL) oriented’ will be used” (Pedersen, 20073, p. 3).

32



Regarding the results and conclusions of the study, Al-Taai followed Newmark’s
classification of cultural elements; she has put a separate conclusion for each cultural
category. Firstly, the translation of material cultural terms. According to the researcher, it
has been found that both the Swedish and English translators have adopted SL oriented
strategies (foreignization) in rendering the cultural terms of drinks and food subcategories.
However, for ‘traditional dress subcategory’ retention strategy was used by the two
translators in order to give a local color for the original SL text. Geographical names also
were dealt with using the retention strategy through the transliteration of the terms the way
they sound in Arabic. Secondly, the researcher highlighted the main strategies used in
rendering the social cultural terms. She found that both translated versions have completely
relied on ‘direct translation’ in rendering the names and titles of job categories. Thirdly, she
discussed the translation of social political and administrative organization. According to
Al-Taali, several strategies were found to be used by both translators in rendering the Arabic
cultural-specific concepts. For instance, the Islamic concept expressions ‘halal and haram’
were generalized semantically in the English version while in the Swedish one, they have
been translated directly and rendered by using their correspondent synonyms in Swedish
language. The use of direct strategy was more obvious in dealing with the concept of
‘jihad’. Regarding the marital contract category, the English version has adopted
‘paraphrasing’ strategy in rendering the related cultural terms. Finally, after analyzing the
translation of gestures and habits, Al-Taai concluded that both TL readers — English and
Swedish- have received a clear image of the traditions of the Muslim people. According to
her, that was due to the use of “direct translation” and ‘““additional specification” strategies
which includes the addition of the related details to the translated text. For the translation of

‘insults’ category, Al-Taai found that the Swedish version tends to be more direct while on
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the other hand the English version conveys the source language insults into words that are

familiar in the TL by adopting cultural substitutions and direct translations as well.

2.9 Theory background

In this part of the study, the researcher is presenting in details the three approaches that
have been used in both processes of collecting and analyzing the required data in chapter
four. Firstly, an explanatory demonstration of Newmark’s (1988) approach (of cultural
categories) will be presented. Secondly, we move toward the description of the translation
procedures that have been presented in Vinay and Darbelent’s (1995) model. In their book
Comparative stylistics of French and English: a methodology for translation, Vinay and
Darbelent introduce an applicable classification of the variety of translation procedures that
are used in the translation process. They also add further explanation for what each method
can be best used for. Thirdly, the research attempts to discuss Venuti’s (2008) notion of

“Domestication” and “Foreignization”.

2.9.1 Newmark’s Classification of Cultural Elements

Cultures and cultural terms in translation have been widely looked at as an important area
of interest in the process of transferring texts from one language into another. In translating
literary works, dealing with cultural items is one of the most challenging tasks for any
translator. In her book Culture Bumps, Leppihalme (1997) has divided culture-oriented
problems into ‘extralinguistic’ problems and ‘intralinguistic' ones. She argues that
researchers who have focused on finding equivalents from the target language for some
cultural-specific source language items have mainly focused on extralinguistic norms
ranging from natural (winds, flora and fauna, etc.) up to man-made ones (works, social

institutions, buildings, markets, etc.). While on the other hand, some other researchers -
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such as (Lefevere, 1992b), and (Bassnett, 1998) - have examined culture-bound concepts as
intralinguistic phenomena; and this has included different socio-cultural aspects for
example: metaphors, idioms, proverbs and ways of addressing a person, complimenting

her/him or apologizing (Leppihalme, 1997).

As mentioned before, the current research adopts Newmark’s definition and classification
of the concept of culture. Firstly, he has defined the notion of culture “as the way of life and
its manifestations that are peculiar to a community that uses a particular language as its
means of expression” (Newmark, 1988, p. 94). In his previous definition, Newmark
associated the way of life in a community and the language used for expressing some
particular attributes in the same community. He then clarified by stating that language for
him “is not considered as a constituting part or a cultural feature, and it won’t be possible to
translate texts if the language were so. Despite all that, language still includes all kinds of

cultural deposits such as grammar, forms of address and lexis”. (Newmark, 1988, p. 95).

Newmark (1988) offers an applicable model of categorizing cultural elements and words in
a narrow sense after adapting Nida's model of cultural items. He has proposed five
categories in which most cultural elements can be classified relatively. According to
Newmark, most of the cultural-specific words can be easily detected, but because of their
strong relationship with a particular language, they cannot be literally translated. He argues
that “many cultural customs are described in ordinary language (‘topping out a building’,
'time, gentlemen, please, and ‘mud in your eye'), where literal translation would distort the
meaning and a translation may include an appropriate descriptive-functional equivalent”
(Newmark, 1988, p. 95). The five categories that will be discussed here are: Ecology,
Material culture (artefacts), Social culture — work (occupation) and leisure, (Organizations,

customs, activities, procedures, concepts) and finally Gestures and habits.
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2.9.1.1 Ecology

This aspect of language-expression has to do with all physical surroundings including
geographical features such as: flora, fauna, winds, plains, hills: (tropical rain forest),
'savanna’. According to Newmark, their dispersion mainly rely on the significance of the
original country, in addition to how specific they are in their culture. He offers an example
about the equivalent expressions of the word ‘plains’ among several languages in their
local communities such as French ‘prairies’ and Spanish ‘pampas’. These words don’t
cause any translation problems and they can be translated typically by adding a brief

culture-free third term wherever it is required in the context.

2.9.1.2 Material Culture (Artefacts)

This area of translation includes the most sensitive and widespread national and cultural
expressions. Food terms for instance, are known to be subject to the largest variety of the
methods and procedures used in translation due to the numerous menus and lists of food
with wide varieties of ingredients that can be found among communities all over the world.
Food terms for instance, have been transferred all over the world, due to the remarkable
progress in the field of specialized media channels. The vast number of cooking satellite-
channels and food magazines and guides have contributed in improving the need to
translate food terms into all languages around the world. According to Newmark, there are

four main sub cultural elements under material culture:

(a) Food.

(b) Clothes.

(c) Houses and towns. (d) Transport.
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2.9.1.3 Social Culture — Work (Occupation) and Leisure

When considering Social culture, Newmark points to the importance of distinguishing
between two types of translation problems which are: (1) denotative and (2) connotative
problems. The first has to do with words such as cake, shop, chocolate and ‘butcher shop’,
according to Newmark, this type of expressions can be reproduced into other languages and
most probably have one-to-one translation. Therefore, they rarely cause translation
problems. On the other hand, the translation of connotative words such as ‘the people’, ‘the
working class’ is believed to be more difficult and more problematic in comparison with
the denotative. However, other culture terms are referred to the name of social activities
that have to do with leisure. A common example of such category is the name of some
games that are well known among that society, games such as: “hide and seek”, “cribbage”

and “marbles” can be considered as kind of cultural-specific terms.
2.9.1.4 Organizations, Customs, Activities, Procedures and Concepts

For each country, there are certain political and institutional terms that are reflected in the
social life. Newmark claims that such terms are usually transferred through literally

translation. He has presented four areas of organizational and social terms:
(@) International terms.

(b) Historical terms.

(c) Religious terms.

(d) Artistic terms.
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2.9.1.5 Gestures and Habits

Newmark emphasized the need to distinguish between the description and the function of
gestures and habits in the translation process. Some gestures occurs in certain cultures, but

do not exist in others.

2.9.2 Vinay and Darbelnet’s, Translation Procedures

Vinay and Darbelnet offer seven translating procedures each of which can be used to deal
with particular aspects of the ST language. In practice, these procedures can be applied
either on their own or associated with two or more of the other methods. According to
them, the seven procedures can be divided into two types: direct and oblique translation.
The procedures are: borrowing, calque, literal translation, transposition, modulation,
equivalence and adaptation. The first three are considered as direct methods while the rest

are oblique. (Vinay & Darbelnet, 1995).

(Vinay & Darbelnet, 1995, pp. 30-39)have presented an applicable and practical
methodology that can be adopted by translators during the process of translation. Following
their comparative stylistic analysis of French and English, they distinguished among two
different translation strategies, direct and oblique translation techniques. Direct translation
represents the translation of texts in which the translator is able to choose among three
different procedures; borrowing, calque and literal translation. Briefly, it can be said that
Borrowing can be defined simply as the use of the same word in the target text as in the
source text; while literal translation has to do with word-for-word translation, which is
(according to Vinay and Darbelnet) is found to be the most common and used translation
strategy. They also recommended this procedure to be used unless, for instance, the literally

translated word gives a different meaning from the original one, or doesn’t mean anything
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at all in the target text, or if it is impossible to find a structural equivalence, or a
corresponding expression does not exist in the target language. Vinay and Darbelnet states
that, in case a literal translation cannot be used, using oblique translation becomes a must.
In his great book “Introducing Translation Studies: Theories and Applications” Munday (2001)
explains the use of oblique strategies by stating that “among the procedures this strategy
consists of is equivalence and adaptation. Equivalence is mainly used in exchanging one
idiom for another with the same meaning, whereas adaptation gives the translator the
freedom to change a cultural reference from the source text to the target text. For instance, a
reference to baseball in an American text could be changed into a reference to ice hockey in

a Swedish target text to maintain the flow of a text” (Munday, 2001, pp. 56-58).

2.9.2.1 Direct Translation Procedures

Vinay and Darbelnet (1995) find that the gap among source language and target language
can be reduced due to structural and metalinguistic agreement that occur between the
languages. According to them, this can be done by transposing the SL message piece by
piece into the TL. It is the responsibility of translators to employ the appropriate parallel
categories to convey the meaning of the source text when they encounter any gap in the
target language. This task can be accomplished by applying one of the direct translation

procedures.

a- Borrowing

It is considered as the simplest translation procedure that can be used in order to produce a
stylistic effect. Normally translators tend to use some foreign terms to present the flavor of
the SL culture into the translation. Most probably, the gap that exists in the TL is related to

metalinguistic reason. In our time, new technologies contribute in widening the lexical gap
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among languages which enhance the use of foreign phrases in expressing new outcomes of

technology. For example, while “computer” can be translated into Arabic as “ewl>”

[hasoob], it’s more common to find the word “ - s..5™ [computer] as a lexical form

borrowed directly from English. Furthermore, borrowings can be used when the source text
discusses some unknown concepts to the target readers. This can be more obvious while
discussing some ethnical or ideological beliefs in a foreign society According to Vinay and
Darbelnet (1995), using borrowings is strongly associated with the attempt of creating
specific stylistic effects, which helps to add the flavor of the foreign culture within the

translated text. (Vinay & Darbelnet, 1995)
b- Calque

A calque can be defined as a special type of borrowing, in which an expression from
another language is borrowed, but then translated literally into the TL. The result of that
can be either a lexical or a structural calque. The former respects the syntactic structure of
the TL while offering a new mode of expression. A structural calque on the other hand,
offers a new construction into the language. An example of a lexical calque in Arabic,
which preserves the syntactic structure of the TL, but at the same time introduces a new

mode of expression; the translation of the English expression “information technology” into

“leglel/ .47, Another example is the translation of “skyscraper” into “olew i=bL", In

both examples we find that the new English expressions have been borrowed and rendered
directly into Arabic following the syntactic structure and word order of the Arabic
language. On the other hand, we have many examples about structural calque in English-

Arabic translation. For instance the English expression “fast food” is rendered into Arabic
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as “de)l col>4J which introduces a new construction into the language by using the

adjective “ix,..)” [assareaa] ‘the fast’ to describe the noun . <l>sJ" [ alwajabat] ‘the

meals’ in an uncommon way in Arabic language semantic style.
c- Literal translation

Literal translation is also known as word for word translation, in which a SL text is directly
transferred into a grammatically and semantically proper target language text. This
procedure of translation is most common when translating between languages of the same
family. As an example of literal translation from English into Arabic, the cultural work

term “grave-digger” in (Dickens, 1966, p. 59) is literally translated into Arabic as

“ sl Li~ " [ haffar alquboor]. In which the initial word [haffar] denotes the English noun

digger and the latter one [alquboor] literally means graves.
2.9.2.2 Oblique Translation Procedures

Vinay and Darbelnet (1995) point to the occurrence of structural and metalinguistic
differences among languages. Then, they argue that due to such differences, certain stylistic
effects cannot be achieved without altering the lexis or the syntactic order in the target
language. In order to convey the meaning of the source text in such cases, translators need
to employ more complex translation methods. It is believed that the oblique translation
procedures help the translator to apply a strict control over the trustworthiness of their

produced text.
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a- Transposition

The use of transposition implies the replacement of a word class with another without
affecting the meaning of the original message. In practice, there are two distinguished types
of transposition: (a) obligatory transposition, and (b) optional transposition. In some cases,
the translator has to translate ST literally, but at the same time the translated text must be
transposed due to the stylistic gap between the two languages, therefore, transposition in
this case will be obligatory. In other cases the translator would have the choice between
transposition and calque for instance, and transposition will be optional. The translation of

the adjective “supperless” in Oliver Twist (Dickens, 1966, p. 96) is considered as an example of

applying transposition procedure when the translator uses the noun phrase “cssL// A [ala

attuwa] in translating it into Arabic.
b- Modulation

Modulation has to do mainly with the variation of the form of the message that can be
gained by modifying the point of view. This type of change is needed when the literal or
transposed translation results are considered to be inappropriate in the target language. As
in transposition, modulation can be divided into two types: (a) free modulation and (b)
fixed modulation. In order to be able to apply this procedure freely, the translator need to
master both languages and gain good knowledge of the source and target languages. The
analysis of extract (5) in (4.2.1) is discussing an example of using modulation in translating

cultural terms from English into Arabic.
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c- Equivalence

This procedure is commonly used in translating situations which can be introduced by two
texts using completely different stylistic and structural methods. Proverbs among languages

are considered as perfect examples of equivalences.

d- Adaptation

This method in translation can be applied in those occasions when the situation that is being
meant by the source language message is unidentified in the target language culture.
Therefore, the translator in those cases need to produce an equivalent situation in the TL.
Adaptation in this case can be considered as a special type of equivalence. This procedure
is common used in translating books and film titles. In Dickens’ Oliver Twist, the

translation of some religious expressions from English into Arabic

2.9.3 Newmark’s (1988) Functional Equivalent

According to Newmark (1988), ‘functional equivalent’ is mainly used in translating the
cultural terms. He adds that translators may apply this procedure when they tend to provide
the target readers with new specific terms or culture-free words therefore ““it neutralizes or
generalizes the SL word”. Newmark (1988) then, describes it as a cultural componential
analysis and considers it to be “the most accurate way of translating i.e. deculturalising a
cultural word. A similar procedure is used when a SL technical word has no TL
equivalent”. For instance, English cultural words such as bluchers, muffin and boots cannot
be translated directly into Arabic unless we neutralize or generalize them by looking for

functional equivalent Arabic terms.

According to Newmark (1988) such translation procedure comes in the middle between the

culture of the SL and the other culture of the TL. He also distinguishes between what he
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calls “under-translation and over-translation” in which the former represents the use
functional equivalent if the translator manage to provide one to one equivalent word.
However, the later refers to the case in which the translator needs more than one word to

provide an equivalence to the translated ST one (Newmark, 1988, p.83).

2.9.4 Venuti’s Foreignization and Domestication

In 1995, the term “invisibility” was first introduced by Lawrence Venuti as a contribution
to the field of Translation Studies. The new term was a description of the anonymous
existence of the translator. Venuti (2008), associates the notion of invisibility with
translators who can successfully erase every trace of any “linguistic or stylistic
peculiarities” of the original SL and all that to generate smoothness in the translated text.
He uses some figurative designations for the invisibility of the translator when transferring

a ST, such as “transparent”, “entirely eclipses the translator’s domesticating work™ and “the

translator's shadowy existence”.

In his book The Translator’s Invisibility, Venuti (2008) has coined the two notions of
‘domesticating translation’ and ‘foreignizing translation’, which have been widely used in
the field of Translation Studies. The former is associated with the translation strategy in
which the translator adopts a transparent and fluent style for the sake of minimizing the
strangeness of the ST for TL readers. By doing this, the translator will make the texts
become more recognizable and familiar and thus the foreign culture will be brought closer
to that of the target language readers. Moreover, he states that “all translation is
fundamentally domestication and is really initiated in the domestic culture” ( 1998, pp. 240-
244). While on the other hand, the strategy of foreignizing translation, represents the type

of translation in which a target text deliberately breaks target conventions by retaining
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something of the foreignness of the original. Unlike the previous mentioned strategy,
foreignization takes the target text reader to the foreign culture, in addition to making him
or her feel the linguistic and cultural differences among the two languages. As long as the
process of tracing the foreign can be achieved within the translated text, then it encourages
a translation practice for the target readers. The source of the two terms ‘domesticating
translation” and ‘foreignizing translation’ can be drawn back to the time when there was a

belief that there are only two different translation methods.

The roots of the notions of foreignization and domestication can be traced in
Schleiermacher’s lecture: “On the Different Methods of Translating” which was presented
in 1823 at the Berlin Royal Academy of Sciences. It is believed that the concepts of
“foreignization” and “domestication” were first discussed by Schleiermacher when he
claimed that translators have to choose between two applicable strategies for translation:
“either the translator leaves the author in peace as much as possible and moves the reader
toward him; or he leaves the reader in peace as much as possible and moves the writer

toward him” (Venuti, 2004, p. 49).

Schleiermacher revealed his positive attitude towards the concept of domestication. He
stated that: “One should translate an author in such a way as he himself would have written
in German”. In his book The experience of the foreign: Culture and translation in romantic
Germany Berman (1992) describes this trend as “inauthentic” according to his analysis he
justifies that by stating that “it negates the profound relation that connects the author to his
own language” (Berman, 1992, p. 147). It was noticed that both Schleiermacher and
Berman used the terms “German” and language to refer to the pure linguistics aspects of
the language. Having said that, however, the Venutian notions of foreignization and

domestication will be limited to deal only with the linguistic feature of language. Another
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statement by Schleiermacher that supports his language specification perspective was

mentioned in Berman (1992):

“But what of the genuine translator, who wants to bring those two completely separated
persons, his author and his reader, truly together, and who would like to bring the latter to
an understanding and enjoyment of the former as correct and complete as possible without
obliging him to leave the sphere of his mother tongue, what roads are open to him?” (ibid,

146).

Venuti, on the other hand, suggests a wider and more comprehensive understanding for
foreignizing and domesticating languages in translation. At the time Schleiermacher tends
to specify the process of domestication to pure linguistic aspects, we find that Venuti
emphasizes both the linguistic and cultural diversions between the SL and TL (Venuti,
2008, p. 17). Moreover, he argues that during a translation process, certain conflicts will
occur, resulting from the “foreign writer”, “translator”, and “the work in signification”. The
outcome of such conflicts would be a variety of multi-semantic translation. According to
Venuti “a translation cannot be judged according to mathematics-based concepts of
semantic equivalence or one-to-one correspondence” (Venuti, 2008, p. 18). Dealing with
cultural items during the process of translation puts the translators face to face with several
conflicting factors. For translators to come over such critical points, it would not be enough
to seek for the formal equivalence or the semantic and syntactic potentials between
languages. Venuti claims that dealing with the foreign text and its translated version, should
be based on the fact that they are two entities and we have to deal with them independently.

Accordingly, the target text will be considered as the second part of the translation process,

which needs to be balanced in a way that is similar to the original foreign text.
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2.10 Charles Dickens’ Oliver Twist and its Arabic Translation as the Context of the

Study
2.10.1. Charles Dickens (1812-1870)

Charles Dickens is considered among the best authors in the Victorian age. Due to his
highly praised novels, he has remained popular up to the present day. Dickens works have
gained an international fame after being translated into almost all languages and most of
them were adapted as movies and TV series. His works were classified as part of the
world’s classics. In addition to be famed as a novelist that underscores the social harms at
that time in his works, Dickens also is known as a social promoter in which he refused and

resisted the unfair features of the Poor Law 1834.

He was born on the 7th of February 1812, in England. Charles was the second oldest of 6
children. He was born into a family that belongs to the middle class. His father, John
Dickens worked as clerk for a government sector. Dickens childhood was quite dramatic
and hard. In the age of 10, Dickens’ father was sent to prison after he had gotten himself
deeply in debt. After two years Charles Dickens was still a young child, but that didn’t
prevent him from being sent to work in a boot-blacking warehouse. At that difficult time,
he had been removed from the school, then separated from his family and live in a strange
city. No doubt that these harsh experiences have influenced his writings, more specifically
the way of expressing the social system at that time. Fortunately, the misery was ended and
his father got out of the person when he inherited some money after the death of Charles’s

grandmother.

At the age fifteen, he became a clerk in a lawyer's agency. One year later, he learnt much

about London and the life style of the people their when he worked as a reporter in the

47



court. In 1832, He changed his career to become a journalist, and immediately he
developed to work as a staff writer for the famous “Morning Chronicle” in 1834. Dickens at
that time was recognized to be considered among the finest reporters in London. He began
his writing experience while he was working for the “Monthly Magazine” after publishing
the anonymous pieces, under the title "Sketches by Boz". Steadily, Dickens started to
attract more and more readers. Sketches by Boz also was issued in 1836, named as an
“Illustrative of Everyday Life”. Another series of the sketches followed before publishing
the complete sketches three years later. In April of 1836, during his great achievements,
Dickens married Catherine Hogarth. They remained together and had ten children before

the separation after twenty-two years of marriage.

His status as a writer elevated more and more after 1858. He toured from place to place,
reading aloud from his works to big numbers of audiences; his followers used to eagerly
await for every new work of him. No doubt that Charles Dickens was one of the most
admired authors during the Victorian era up to the present day. Finally, on the 8" of June
1870 he passed away while he was still working on “The Mystery of Edwin Drood” which
was his last unfinished work. Dickens is one of the highest honors in England who was

buried in Westminster Abbey.
2.10.2 Dickens’ Style and His Major Works

Charles Dickens is considered as a master of the English language due to the pureness and
simplicity of his style, for his distinguished way in telling the story “It is a style easy and
flowing, which carries the reader along in such a way that he forgets to notice it at all”
(Hanson, 2012, p. 7). In most of his works, He skillfully mergers criticisms of the society

with a since of humor. Moreover, Dickens was distinguished for his talent in revealing a
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clear view of the most unusual aspects of everyday experience (Dunn & Dunn, 1993, p.
19). Dickens is also famous for his true sympathy for the poor as well as the inclusive
knowledge he has about them, that can be related to his background as a little child. “He
loved his fellow-men, and set himself to describe them from their own point of view with

true sympathy and insight” (Hanson, 2012)

In the year (1838), Dickens published his second work Oliver Twist, and the following is a

list of his greatest works throughout his life:

- “Nicholas Nickelby” (1839).

- “The Old Curiosity Shop” (1840-1841).
- “Barnaby Rudge” (1841).

- “American Notes” (1842).

- “Martin Chuzzlewit” (1843-1844).
- “Dombey and Son” (1846-1848).

- “David Copperfield” (1849-1850).
- “Bleak House” (1852-1853).

- “Hard Times” (1854).

- “Little Dorrit” (1855-1857).

- “ATale of Two Cities” (1859).

- “Great Expectations” (1860 1861).
- “Our Mutual Friend” (1864-1865).

- “The Mystery of Edwin Drood” (1870, unfinished).
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2.10.3 The Novel

2.10.3.1 The Plot Summery of the Novel

Oliver Twist, the name is given to an illegitimate child who is born in a workhouse
surrounded by miserable and harsh situations. His mother passed away soon after his birth
so Mrs. Mann took care of him in a ‘baby farm’, in which he suffered bad treatment and
lack of proper nourishment and comforts.

When Oliver turns nine, Mr. Bumble, the beadle, returns him back to the place where he
first was born (the workhouse). Again, he is forced to get used on the miserable situations
along with the other unfortunate poor boys. His life goes on the same until one day when
everything is changed after Oliver’s famous request for more food by saying "Please, sir, |
want some more". Consequently he has been dismissed from the workhouse to work under
the command of an undertaker, Mr. Sowerberry. There, Oliver is used by Mr. Sowerberry
as a mourner at funerals of little children. Then, another apprentice of Mr. Sowerberry’s, a
charity boy called Noah Claypole gets jealous of Oliver. He starts to bully him and insults
his late mother. Oliver loses control and attacks Noah. Oliver is blamed by his master, and
soon he is punished harshly. At that point, he decides to run away towards London.

Oliver meets Jack Dawkins during the journey to London he is also called Artful Dodger.
He provides Oliver with free shelter to sleep and food, but soon Oliver discovers that he is
in fact a member of a gang of boys directed by Fagin the Jew. He finds out that Fagin has
been preparing the children to be pickpockets. However, Oliver, naively becomes one of
Fagin’s gang members. He is not aware of the fact that he is among criminals until one day,
when he asks his master to take part in a “handkerchiefs” process side to side with Artful

Dodger and other boys. Immediately he is arrested by the police and is taken to the jail.
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In this part of the novel, things starts to change positively after the appearance of Mr.
Brownlow, the old gentleman who is pickpocketed by the thieves. He takes Oliver with him
in order to take care of him at his house. Mrs. Bedwin, the kind housekeeper, takes good
care of weak Oliver until he regained his strength again. It is the first time for him to
experience the feelings of real happiness.

Unfortunately, his instant happiness comes to an end when Fagin sends Bill Sikes, a brutal
thief and murderer, to kidnap Oliver thinking that he might inform the police about his
crimes. Sikes and Nancy, a hesitated member of Fagin’s gang, succeed and kidnap little
Oliver then they take him back to the den. After that, he is forced to take part in burglary
act with Sikes who sends him to unlock the door before everything goes wrong with them,
and poor Oliver is shot. In a wounded condition, fortunately, little Oliver ends up under the
care of the people whose house he was supposed to burgle. They believe that Oliver is an
innocent so they let him in and look after him, until Oliver is brought back to life again.

In the meantime, a shadowy character named Monks, the one who is introduced later as the
paternal half-bother of Oliver. He starts to plan in cooperation with Fagin to get rid of
Oliver and thus remove him of his inheritance. Mr. Bumble, the parish beadle, appears
again after he meets with Monks. He introduces his wife to Monks then, she gives him a
packet that contains a locket and a ring emblazoned with the name “Agnes”. What is found
inside the packet used to belong to Oliver’s mother before she passed away and her
belongings are stolen by the dead Sally. Monks takes the packet and soon he throw it into
the river thinking that this will eliminate Oliver’s identity.

After that, a remarkable change on Nancy’s statement has taken place when she begins to
sympathy with Oliver and feels guilty for taking part in Oliver’s kidnapping. She realizes

the evil plot between Monks and Fagin, and immediately informs Rose Maylie about that.
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Eventually the news is shared with Mr. Brownlow. Monks is faced with the evidences and
forced to uncover his secret. Half of his legacy is given to Oliver before he leaves to
America.

On the other hand, Nancy is suspected by Fagin who sends Noah Claypole after her as a
spy. Finally he finds out Nancy’s secret. The unfortunate girl is then murdered by Sikes
soon after he was informed about her double-dealing by Fagin. Later after the murder,
Sikes hangs himself while he is attempting to run away. However, Fagin and his gang are
caught by the police. At the court, Fagin is sentenced to be hanged.

At the end, Oliver is found to be innocent and an incorruptible person. He is adopted by the
man who saves him, Mr. Brownlow, and he begins a promising and happy life among the

good people he meets.

2.10.3.2 The Significance of the Novel

Oliver Twist, also was named as The Parish Boy's Progress. It was the second novel written
by Dickens, and the first one to be written under his real name as a writer. Oliver Twist was
issued in a serialized way in ‘Bentley’s Miscellany’ magazine along the period that started
in February 1837 up to April 1839. Oliver Twist is well known for its richness in dealing
with many cultural and social issues that used to domain the English society during the late
thirties of the nineteenth century. In her book “Charles Dickens”, the American novelist
Jane Smiley described Oliver Twist as “a perfect picture of the morals, manners, and habits
of a great portion of English society” (Smiley, 2003). Based on the mentioned facts, it is
believed that the translation of Oliver Twist formed a big challenging task for Arab
translators, as they attempt to produce an equivalent literary Arabic version for the source

text. This famous English literary masterpiece has been translated into Arabic language by
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several skillful translators. Among the various translations, the researcher has selected the
one that has been conducted by Munir Baalbaki and republished in (2007). It has been
found that most of the Arab translators of Oliver Twist tend to be selective regarding to
many cultural and religious terms and expressions throughout the original text. However,
unlike most of those translators, Baalbaki provides one of the most faithful Arabic versions
of Oliver Twist in which he almost transfers every single expression into Arabic. In some
Arab countries such as Jordan, Egypt and Iraqg, Oliver Twist is being taught at schools as
part of the English literature course which is given to different school levels. Therefore, the
novel has become so popular among the Arab readers. The researcher hopes that this study
will improve the students’ understanding of the translated novel by providing them with a

focused study on the translated cultural terms from English into Arabic.

The novel consists of 583 pages, divided into 53 chapters (Dickens, 1966). Almost the
same number of pages is found in the Arabic translation which consists of 582 pages. Due
to the limitation of the maximum number of words of the current dissertation and in order
to avoid repetition in the types of the collected data, the researcher analyzes the cultural
elements that have been translated in the first 200 pages of the novel. Since the study
intends mainly to investigate the translation of cultural elements from English into Arabic
language, it is believed that Dickens’ Oliver Twist is the appropriate choice that can provide

the research with the data required for analysis.

2.10.4 The Translator

Munir Baalbaki, is one of the most well-known Arab translators ever. He was born in
Beirut- Lebanon 1918. After completing his study in Arabic literature and Islamic history,

he graduated from the American University- Beirut 1938. He spent more than twenty years
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in translating many well-known works from English into Arabic language. After that,
Baalbaki started working on his two widespread master pieces, which are “Al-Mawrid”
English-Arabic dictionary and “Al-Mawrid Encyclopedia”. The former has been published
in 1967 after seven years of continuous hard work. It was very effective and used by most
of educated people from different levels in the Arab world that it has been printed in thirty-
five editions by the year 2001. In 1970 he began the publication of “Al-Mawrid
Encyclopedia” which has been accomplished in its final collection with eleven volumes in

1983.

Among his practical life, Baalbaki has translated more than one hundred books from
English into Arabic language. Many critics praised him due to the high level of accuracy,
expressiveness and faithfulness in his translation. He masters both Arabic and English
languages in a way that enabled him to transfer international literary works into Arabic
language achieving high level of reservation of both, the meaning and quality of the ST.
They have agreed to consider him as the Sheikh (master) of Arab translators in the modern
age due to his rich contributions in the field of translation. Munir Baalbaki has published
translations of large number of worldwide important and famous literary and political
works such as Victor Hugo’s ‘Les Miserable’, ‘The Old Man and the Sea’, ‘Farewell to
Arms’ and ‘The Snows of Kilimanjaro’ by Ernest Hemingway. Also he translated Mahatma
Gandhi’s ‘The Story of My Experiments with Truth’. For Charles Dickens, Baalbaki has
professionally accomplished Arabic versions of two famous novels: ‘A tale of Two Cities’
and the subject of analysis of the current study ‘Oliver Twist’. (Arab Encyclopedia,

Volume 5, 187)
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CHAPTER 3

RESEARCH METHODOLOGY

3.1 Introduction

As mentioned in the previous chapters, the current study mainly intends to investigate the
translation of the cultural elements from Dickens’ Oliver Twist into Arabic. This chapter
addresses the following related topics: first, the theories used in the analysis are presented
in brief. Then, a description of the instruments and procedures that have been used in the
data collection process is provided. Finally, the chapter discusses the data analysis

procedures used in the current research.

3.2 Theory Used in Brief

In this part of the study, the researcher is discussing the three approaches that have been
used in the analysis of the collected data in chapter four. The discussion will cover the
classification of cultural elements in Oliver Twist according to Newmark’s (1988) typology.
Secondly, the focus will move toward the description of the translation procedures that can
be adopted in order to deal with different cultural aspects throughout the process of
transferring literary texts. The study applies the model that has been developed by Vinay
and Darbelent (1995). In their “Comparative stylistics of French and English: a
methodology for translation”, Vinay and Darbelent present an applicable classification of
the variety of translation procedures that are used in the translation process. They also give
further explanation for what each method can be best used for. They have named seven
procedures after classifying them into direct and oblique ones. The procedures are:

borrowing, calque, literal translation, transposition, modulation, equivalence and
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adaptation. Since the study is dealing with the translation of cultural elements from English
into the Arabic language, the researcher adds Newmark’s (1988) ‘functional equivalent’ as
a translation procedure. It is believed that the addition of such procedure will enrich the
analysis and make it more comprehensive. Thirdly, the research attempts to insight the
choices of the translator regarding the adopted translation procedures he used. The study
has applied Venuti’s (1995) notion of “Foreignization and Domestication” to find out how
the two concepts are addressed by the translator through the choice of the translation

procedures he employs.

3.3 Data collection instruments and procedures

Since the study deals with the analysis of the translation of a written text, the researcher
mainly used the facilities provided by the main library of the University of Malaya.
Regarding the first two chapters of the current study, relevant books, journals and online-
articles have been reviewed over a period of two months of a constant library research.
However, concerning the data needed for the analysis in chapter four, the researcher
managed to find an available online-copy of the ST of Dickens’ Oliver Twist. On the other
hand, a hard copy of the TT of Oliver Twist that implies the Arabic translation of the novel
provided by Munir Baalbaki (2007) was used throughout the comparison between the ST

and its TT.

Regarding the procedures used in the data collection process, the researcher has applied
Newmark’s (1988) typology in classifying the words that can be considered as cultural
ones. The researcher then read thoroughly the two versions of the novel (English and
Arabic) simultaneously line by line and page by page in order to come up with all the

cultural terms which are mentioned in both versions of Oliver Twist. Lastly, the collected
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data was organized in a four columned table in which the following headings are illustrated
for each extract: ST cultural words, translation into Arabic, translation procedure and

finally domestication/ foreignization.

3.4 Procedures of Data Analysis

The researcher applies the aforementioned translation theories in analyzing the translation
of the selected data. Each example starts with the source text quote (ST) in which the target
words are highlighted in bold. This will be followed by its target text translation (TT). For
the purpose of analysis, the study then provides two more explanatory texts: The first is a
transliteration text (TRL) of the Arabic translation using Hatim’s (1997) transliteration
system in writing Arabic materials in English figures see (Hatim, 1997, p. VI). Finally, a
back translation (BT) process will be provided for the TT. Following Newmark’s (1988)
taxonomy, the cultural items have been mentioned in five categories: Ecology, Material
culture; Social culture: (work (occupations) and leisure); Organizations, customs, activities,
procedures, concepts; and Gestures. The discussion involves the analysis of the procedures
that have been used in the translation process. Lastly, the researcher attempts to find out
whether the translator has adopted domestication or foreignization strategies in his

translation.

In order to answer the first research question in this study, the researcher has applied
Newmark’s (1988) classification of cultural elements. Examples will be selected from the
collected data and then classified into one of the five cultural categories as following: (i)
Ecology (ii) Material culture —artefacts (iii) Social culture - work and leisure (iv)
Organizations, customs, activities, procedures, concepts and finally (v) Gestures and habits.

The study then examines the translation of the previous classified data in which the adopted
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translation procedures will be described and discussed. Therefore, regarding the second
research question about translation procedures, the researcher applies the procedures
presented by Vinay and Darbelnet (1995) and Newmark’s (1988) ‘functional equivalent’.
Finally, for the sake of answering the third research question, the study adopts Venuti’s
(1995) notion of domestication and foreignization to distinguish between ST and TT-
oriented translation procedures which have been used in the process of translating the

cultural elements from English into Arabic throughout the novel.
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CHAPTER 4

DATA ANALYSIS AND DISCUSSION

4.1 Introduction

In this chapter the researcher applies the aforementioned translation theories in analyzing
the translation of the selected data. Each example starts with the source text quote (ST) in
which the target words are highlighted in bold. This will be followed by its target text
translation (TT). For the purpose of analysis, the study then provides two more explanatory
texts: The first is a transliteration text (TRL) of the Arabic translation using Hatim’s (1997)
transliteration system in writing Arabic materials in English figures see (Hatim, 1997, p.
VI). Finally, a back translation (BT) process will be provided for the TT. Following
Newmark’s (1988) taxonomy, the cultural items have been mentioned in five categories:
Ecology, Material culture; Social culture: (work (occupations) and leisure); Organizations,
customs, activities, procedures, concepts; and Gestures. The discussion involves the
analysis of the procedures that have been used in the translation process. Lastly, the
researcher attempts to find out whether the translator has adopted domestication or

foreignization strategies in his translation.

4.2 Ecology (Flora, Fauna, Winds, Plains, Hills)

Firstly, following Newmark’s (1988) order of cultural categories, the analysis begins with
discussing translation of Ecology. This section is divided into two subcategories: names of

places and then the names of plants that have been mentioned throughout the novel.
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4.2.1 Names of Places

In the first two examples of translating names of places in Dickens’ Oliver Twist, we find
that the names of the English cities have been rendered through transferring their names

directly into Arabic.
(1) ST: “and all the iron handles come, by canal, from Birmingham” (Dickens, 1966, p.

39)

TT: "alghiop oo JLE e Loy @,94;/‘,4&:(/@@".

TRL: [wa jamee’ol magabedel hadedeyata taredona ‘abral qanal men Birmingham]
BT: ‘and all the iron handles are imported to us through the canal from Birmingham’

(2) ST: “London! that great large place!” (Dickens, 1966, p. 77).

TT: " el el oboll G5 =l

TRL: [London! Thalekal mawtinu dhakhmul ‘areedh]
BT: [London! That great wide home]

In the first example, Baalbaki renders the name of the city “Birmingham” by transliterating
the word into Arabic without any further explanatory footnote to clarify the location of the
town. Since there are no other choices for transferring a foreign geographical reference
(particularly the names of locations from real life), the translator in this case has borrowed
the exact word from the ST context. It is noticed that he has not changed or added any
explanation for the target readers who might not be aware about the names of the United

Kingdome’s cities. According to Vinay and Darbelnet (1995), using ‘borrowing’ is strongly
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associated with the attempt of creating specific stylistic effects. But since the author uses
names of real cities and towns in England, it is preferable here to provide the target readers
with some additional knowledge that helps them to imagine the appearance and
surroundings of the story events. Doing this, the translator would keep both: the ST style

and the target readers’ response.

In the second example, the same technique was used by the translator, in which he
transferred the name of the capital city of UK “London” into Arabic by transliterate the
name. But in this case there might be no need for any further explanation due to the

familiarity of London in the TT culture.

Other examples of borrowing names of places occur when Baalbaki renders names of more
specific places that represent particular organizations which are familiar to the ST’s

readers:

(3) ST: “Or else she’d have been hard labouring in Bridewell”(Dickens, 1966, p. 64)

TT: " gl b OV 055 Of s Lk SIS Yl

TRL: [wa illa lakaana khaleqan beha ‘an takuuna al’aana fe Bridewell]
BT: ‘or else she would have been now in Bridewell’

(4) ST: “to be hanged at the Old Bailey one morning”. (Dickens, 1966, p. 184)

TT: "*g{f’é’ ’L/jfg} ié.:d/ J/j.‘?/‘u-/ﬁ CLMJ o

TRL: [thata sabah ‘alaa ‘aawadel mashnaqa fee Old Bailey]

BT: ‘One morning on the sticks of the gallows at the Old Bailey’
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In (3), the translator borrows the English name of the hospital “Bridewell” by transliterating

the exact word “JJs&:/,”> which denotes the literal name of that place. But unlike the

previous example, Baalbaki in this case adds an explanatory footnote which shows
important details about the hospital. He gives a brief historical description by saying that
this hospital in London had been used as a reformatory and refuge for criminals and bad
people. Providing target readers with such extra knowledge, the translator creates the
required response. The importance of the explanatory note becomes more obvious if we
have a look at the following context in the novel, which represents one of the most dramatic
changes in little Oliver’s character. For a ST audience, the name and the significance of the
place are most probably familiar to them. Accordingly, the following angry reaction of
Oliver Twist, will not be surprising since the person who was accused to be in Bridewell is
his mother. This exact response by the Arab readers wouldn’t be achieved if the translator

has not explained the borrowed name.

However, in (4) the translator transferred the name of the court “the Old Bailey” into

Arabic by using the same name transliterated as “ 4L P, which represents the same

pronunciation of the original word. He provides an explanatory note that contains a

definition of the mentioned place as the home criminal court in London.

In both examples (3) and (4), Baalbaki kept the names of the two institutional places
unchanged when translated into Arabic. It is noticeable that the translator was aware about
the importance of adding extra explanation of the two places for his target readers to help

them in understanding and imagining the flow of the major events throughout the novel.
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Doing this, the translator has decided to foreignize both cultural items in (3) and (4).
According to Goran Schmidt (2013), using footnotes can be considered as one of the
foreignization translating procedures. In her study “Foreignization and domestication in the
Croatian translations of Oscar Wilde’s The Picture of Dorian Gray”, Schmidt discusses five
translation procedures which come as subcategories of foreignizing texts. One of the five is
extra textual glosses, a procedure that includes the use of footnotes, endnotes and glossary.
This is considered as a supplementary procedure that “supplements almost any procedure,
giving explanation of the meaning or implications of the cultural-specific items outside the

text”.(Schmidt, 2013, p. 543).

Other translation procedures were adopted in rendering names of places throughout the
novel. In the following examples (5), (6) and (7) a variety of choices have been detected to

be used by the translator in dealing with names of different places:

(5) ST: “In our station-houses.” (Dickens, 1966, p. 104)

TT: //wf:’ }L’.‘d <:}-L.é//

TRL: “fafi makhafiri shortatina”
BT: “in our police stations”

The phrase “our station-houses” in (5) has been rendered into the Arabic phrase

‘Lub, 512 which literary means [our police stations]. In this case, the translator used

“Modulation” in which he changed the semantic of the ST terms in order to reveal an
equivalent cultural sense. According to Vinay and Darbelnet (1995), this procedure can be

justified when the literal or transposed translation are unable to represent a suitable and
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idiomatic utterance in the TL. For instance if we look at the literal translation of the ST

phrase “station- houses” into Arabic, it would be "4k <o [boyoot almahata]. For TT

readers this translation will sound strange and illogical and will not make sense. The

translator has used the word =&,z [shortatina] which means ‘our police’ although the word

police was not mentioned in the ST. By applying this procedure, Baalbaki has avoided
literal translation which does not suit the cultural sense of the TT readers. His decision to
substitute with a word that gives the same implied semantic meaning is an appropriate one.
According to Vinay and Darbelnet, the use of modulation can be viewed as “ the touch
stone of a good translator” (Vinay & Darbelnet, 1995, p. 246). Another possible reason for
the use of modulation in this case has to do with the big time difference between the era in
which the ST was written and the translation was produced. Tobias (2006) highlights that
the difficulties in translating ‘cultural specific items’ occur not only due to the cultural and
linguistic gap but also owing to “the points in time when the ST was written and when it
was translated”. As mentioned in the third chapter, Oliver Twist was written in the late 30s
of the nineteenth century. Throughout the novel, it can be seen that the author refers to the
‘police station’ by using different terms other than the commonly used reference in the
present times which is ‘police station’. For example, he uses “the office” several times to

denote the police station (Dickens, 1966, p. 129 and 130).

However, on the other hand, we find that the translator has applied one of the procedures

which can be associated with domestication. He has changed part of the original expression

“houses” and replaced it with a TL one “U:A,.i ” [shortatina] ‘our police’ which is closer

and more understandable to the TT readers.
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(6) ST: “to the house of correction for one month” (Dickens, 1966, p. 132).

TT: “Godod) 2 Limls g

TRL: “shahran wahedan fil eslaheyya”
BT: “one month in the house of correction”

(7) ST: “the young gentleman turned into a small public-house” (Dickens, 1966, p. 82).
TT: " Lk ol _f05"

TRL: “wa dakhala maghan saghiran”
BT: “and he entered a small cafe”

In (6) and (7), it is noticed that the translator has applied ‘equivalence’ translation

procedure in which he refers to the same place denoted in the ST by using different

structural and stylistic terms. In (6), Baalbaki uses the Arabic noun “i~>.-Y/‘ [al-

islaheyya] which stands for the name of the place where minor offenders are sent for short-
term confinement. Comparing between the number of words used in the ST and their
translated version into Arabic, it is easily noticed that the structure of the ST term consists
of both a noun phrase “the house” and a prepositional phrase “of correction” to denote the

name of the place, however, in the Arabic version we find the term consists of one word

which is the noun “4>5L-Y/“’ In spite of the remarkable gap between the structures of the

ST and TT terms, the translator successfully used the equivalent Arabic term that denotes
the exact cultural and semantic features of the ST one.
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Almost the same procedure has been adopted in rendering “public-house” in (7). Based on
the events and descriptions of the novel, this is the place where people can sit to have some

food and drinks. Such a place now a days is referred to as a café. The translator used the

noun " <" [magha] which literary denotes the café. The ST term consists of an adjective

‘public’ that is attached to the noun ‘house’. After changes in the structural and stylistic
features of the original, Baalbaki in this case used the equivalent Arabic word which refers

to the same name of place that is mentioned in the ST.

In both examples discussed above, the translator has applied domestication translation
strategy in which he has rendered the two names of places by providing two TT’s cultural
equivalent terms. The translator in both examples tends to naturalize the transferred cultural
terms in which he tries to substitute cultural specific items by those of target language.
Choosing this procedure in his translation, Baalbaki has replaced the local color of the SL

with a target language one.
4.2.2 Names of Plants

Regarding the names of plants that have been mentioned in the novel, the researcher
managed to recognize five cases in which names of different plants have been transferred
from English into Arabic. Baalbaki has translated them into Arabic using variety of

translation procedures as shown in the discussion below:

(8) ST: “ with the tall grass waving gently above his head”’(Dickens, 1966, p. 48)

TT: ") F ]y G ol dyplall ALYy

TRL: [wala’shabo taweelato tatamawajo fawqa ra’sihi]
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BT: “and the tall grass is waving above his head gently”

In (8), the phrase “the tall grass” is literally transferred into Arabic as "ddsk// oLieyr”

which denotes the literal meaning of the ST one. Baalbaki in this case uses word-for-word
translation procedure. According to Vinay and Darbelnet (1995), literal translation is
described as being the most common among languages of the same family and culture.
Although English and Arabic belong to different families of language and two dissimilar
cultures, many examples of word-for-word translation have been detected throughout the
translated version of the novel. For Vinay and Darbelnet (1995), literal translation should
not be sacrificed unless it is required due to structural and metalinguistic reasons.
According to them “the translator may judge literal translation to be ‘unacceptable’ because
it:

(a) Gives a different meaning.

(b) Has no meaning.

(c) is impossible for structural reasons;

(d) Does not have the corresponding expression within the metalinguistic

experience of the TL,;

(e) corresponds to something at a different level of language.” (Vinay & Darbelnet,

1995, pp. 34-35)

Based on that, it can be said that literal translation is considered as one of the most common
procedures used in translation as long as the translated terms do not violate the meaning
and the structure of the ST terms. In the case of (8), the translator has used literal

translation in rendering the ST term that refers to a name of plant “tall grass” and he
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successfully transferred the meaning and the structure that make the same sense into

Arabic.

(9) ST: “in which the nettles grew” (Dickens, 1966, p. 59)

TT: Leldl ei e’

TRL.: [haitho nabata alqurras]
BT: “where the nettles grew”

(10) ST: “and carried a smart bamboo cane under his arm”(Dickens, 1966, p. 98).

TT: //‘24:«‘/“{,,4’)}3’ W-ﬁg[«?j”

TRL: [wa yataabato ‘asan Khayzoraniyatan aneeqa]
BT: “and holding under his arm a smart bamboo stick”

In both (9) and (10), the translator has adopted the use of the equivalent words in TL. The

plant name “the nettle” in (9) is rendered into Arabic as ' =/-4/" [alqurras] which denotes

the same common name of the mentioned plant in ST. The same procedure is applied in

rendering “bamboo” in (10). The translator uses the equivalent Arabic word of the same

plant " &/, 2" [khayzoraniyatan]. Since both of the mentioned two plants (nettle and

bamboo) can be seen growing in most of the Arab world area, this makes their common
Arabic names familiar to almost all TT readers. The translator in this case does not need for
any further explanatory notes to clarify his choice. It is noticed that the translator has

rendered not only the semantic features of the two words, but also he used the equivalent
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word class of each translated term. In (9) the ST’s word “the nettle” is classified as a noun
which is the same word class that is found in its translation. While in (10), even the word
“bamboo” is considered as a noun, it comes here to identify the type of cane carried by Mr.

Brownlow and function as an adjective. The translator in this case used the equivalent

adjective "4J/y 2" which denotes both the meaning and the function of the translated ST

word.

(11) ST: “a long row of elm boards cut into the same shape.” (Dickens, 1966, p. 47).

TT: “ lpeds AT 2l e deplin I35l Gmes =)ol o 555 i 00

TRL: [majmoa’tan kaberatan min alwah shajarat addardar magto’atan ‘ala telka

shakelata nafsahal].
BT: “a big group of boards of the elm tree cut into the same shape”

However, in (11), we find that the translator renders the name of the “elm” trees by

providing its equivalent Arabic name which is “,b,-0/”" [addardar]. But unlike the

previous two examples, he uses the additional word ““s =" [shajarat] ‘tree’ to denote the

type of plant that is mentioned in the ST. It is believed that this type of flora is unfamiliar
in the Arab world region except for few number of Arab countries that contain forest and
trees such as Lebanon and Syria. Although the translator succeeded to find the appropriate

equivalent name of the same term in the TL, he couldn’t avoid the use of the additional
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word ‘%> which helps TT readers in understanding and making sense of the sort of

plant mentioned in the TT.

The use of cultural specific terms in TT to substitute those in the ST ones reflects the fact
that the translator in those cases tends to naturalize the translated cultural terms. In fact, he
Is providing TT readers with natural terms from their own culture which are also equivalent
to the substituted ones in the ST. by resorting to this strategy in his translation, Baalbaki

domesticates the names of plants in (9) (10) and (11).

(12) ST: “A child was weeding one of the little beds”(Dickens, 1966, p. 75).

TT: "3k dduls o GLid)l i Y] whids 5V, Y ) O

TRL: [kana ahadol awlad yagtale’ol a’shaba ddarata min hadeegaten sagherah]

BT: “one of the kids was rooting out the troublesome plants from a small garden”
The verb “weeding” in (12) is transferred into Arabic as "5,Lal Lie Yl ~ii " [yagtale ol

a’shaba ddarata] which is literally back-translated as ‘rooting out the troublesome plants’.
Baalbaki in this case has used equivalence translation procedure as he provides an
equivalent phrase from the TL. It is noticed that the translator has removed the source text’s
verb “weeding” but kept the sense of the term by paraphrasing the word into a three-word
phrase that denotes the same agricultural process in the TT. Although the translator has
removed the ST culture-bound reference, he keeps its sense or relevant connotations in the

translated version of the term.
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Since there is no equivalent word-for-word verb in the TL to directly denote the English

verb “weeding”, the translator in this case paraphrased the verb by rendering its explained

meaning which implies the name of the plants "3/ —Lie¥)" [ala’shaba ddarata] “the

troublesome plants’ in addition to the verb NC-L:%” [vagtale’] ‘root out’. By using this

procedure, Baalbaki here applied domestication translation strategy in which he uses a

phrase that is familiar and understandable in the target readers’ culture.
4.3 Material Culture: Food, Clothes, Houses, Towns and Transport

This category includes things that are related to our everyday life supplies such as food and
drinks, clothes, houses and transports. Throughout the novel, it has been noticed that
cultural words of this category are the most common and frequent to be recognized in both
the ST and its translated version in the TT. A big and wide variety of choices have been
adopted by the translator in transferring the problematic culture-specific items from its ST
into Arabic. The researcher has chosen number of related translation cases that reflects the
variety of different translation procedures applied by the translator in the process of

translating words of material culture category.
4.3.1 Food and Drinks

According to Newmark (1988), the category of ‘food’ in translation is considered as one of
the richest areas due to the variety of translation procedures that can be used in transferring
those terms among languages. He states that “Food is for many the most sensitive and
important expression of national culture; food terms are subject to the widest variety of

translation procedures” (Newmark, 1988, p. 97). In fact that is very true, in the analysis of
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the translation of Oliver Twist, the researcher has detected a tremendous number of food

and drinks terms that require high and professional translation skills.

(13) ST: “Do you give the children Daffy” (Dickens, 1966, p. 17).

TT: oY ¥ 1 " 818" ol fpedsr e

TRL: [hal toqgademeena sharab “daffy” ela alawlad]

BT: ‘do you offer daffy drink to the children’

In (13), the name of the drink “Daffy” is rendered into Arabic as "' 25" /2" [sharab

daffy] which is literally translated as ‘Daffy drink’. However, in this case, the translator has
borrowed the English name of the drink and transferred it directly into Arabic. Realizing
that it is totally unfamiliar term for TT readers, Baalbaki has employed two explanatory

techniques in order to clarify the cultural features of the term. Firstly he adds the word

"wls “[sharab] ‘drink’ before the name of the syrup which denotes the general category it

belongs to. Moreover, he uses quotation marks and a foot-note to explain the type and
usage of the mentioned drink. The footnote here, contributes in removing the ambiguity of
the name of the drink in the TT. The translator provides the target readers with both cultural
and chronological description of that particular drink. He explained by saying that it was
invented by Daffy during the seventeenth century, and then became very popular to be used

as a pain-killer medicine throughout the following two centuries.

By adopting such strategy, the translator kept the stylistic feature of the original word

through borrowing the ST name. According to Vinay and Darbelnet (1995), a translator
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may resort to borrowing SL words by transferring them directly into TL in order to fill a
semantic gap in the TL. Baalbaki in this case, has kept the local color of the translated word
and transferred the name of the drink as it is in its ST. Although the name was explained for
the TT readers in the footnote, the used translation procedure is still associated with the

process of foreignization.

(14) ST: “I saved a nice little bit of bacon for you” (Dickens, 1966, p. 50).

TT: " 2dded] i) /[,.’dw Srhos dnbdy plell jobs o G coim)”

TRL: [ehtafazto laka min fatoor almu’alem be-qet’aten sagheraten men lahmel

khinzeer almogaddad]
BT: ‘I saved you from the breakfast of the master a small piece of cured pig meat’

(15) ST: “and took a temperate dinner of steaks, oyster sauce, and porter” (Dickens, 1966,

p. 179).

TT: ”UJJW‘_}“Z"};)L;W})J@/""J@Z'&J wjiﬂ Ym;wcjju}u

TRL: [wa tanaawala ‘asha-an mo tadelan mo 'alafan men sharaeha lahma bagar, wa

salsat mahar, wa ja’a men senf don]

BT: ‘and he had a balanced dinner consists of slices of cow meat, and oyster sauce,

and a low quality beer’
The food word “bacon” in (14), is rendered into Arabic as >-ill x4/, 4" [lahmel
khinzeer almogaddad] which literally back translated as ‘cured pig meat’. It is obvious here
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that the one single word in its ST context is translated into TT by a phrase that consists of
three words. It is believed that the English word “bacon” has no direct word-for-word
equivalence in Arabic language. Therefore, the translation procedure that has been adopted
in this case has to do with changing both the style and the structure of the ST term; the
translator uses “equivalence” by providing an Arabic phrase that gives a functional sense of
the original expression. Looking into the structure of the ST term and its translation in

(14), it is found that the translator has rendered the English noun “bacon” into Arabic

through a phrase that consists of two nouns (_zx=£/ fJ-) [lahmel khinzeer] ‘pig meat’ and one

adjective (--t&l) [almogaddad] ‘cured’. In the case of (14) above, the translator has

paraphrased the English culture-specific word “bacon’ into its sense in the TT.

Investigating the translation of food words in (15), it has been noticed that almost the same
translation strategy is applied. Both ST words “steak™ and “porter” have been paraphrased
into their relevant connotations in the TT. It is clear that the translator has encountered the

same problem in rendering the two words by using equivalent terms in Arabic language.

“Steak” and “porter” has been respectively paraphrased as " & ﬁ.é =-+" [sharaeha lahma

bagar] ‘slices of cow meat’, and "Js> cits o dxx" [ja'a men senf don] ‘a low quality

beer’.

However, in both (14) and (15), the translator transfers the mentioned food and drink
cultural words by breaking them down into their simple senses to make them more

acceptable and understandable to the TT readers. Using such procedure, the translator has
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domesticated the translated terms by removing the trace of their cultural features in the ST

and replaces them with words that are totally familiar to the TT readers.

(16) ST: “to express his entire approval of the muffins,” (Dickens, 1966, p. 145)

TT: "splo)l ol 3l ST wloms] o uad!

TRL: [fa’abbara ‘an I’jabehi alkulli be aqraas alhalwa]
BT: ‘and he expressed his total admiration for the desserts tablets’

Observing the translation of the food term in (16), it has been noticed that the word

“muffins” in the ST is rendered as "cssld/ fw" [agraas alhalwa] which is back translated

as ‘desserts tablets’. The translator here applied modulation in translating a specific type of

food “muffins” into its general category "cssi~" ‘desserts’. Vinay and Darbelnet (1995)

point to modulation at the level of message to be subdivided along several lines; one of
them occurs when translating the part into the whole. Through the use of modulation in
(16), Baalbaki avoids direct or literal translation of the original word. In fact, the culture-
specific name of “muffin” has no literal or word-for-word equivalence in Arabic.
According to Vinay and Darbelnet (1995), Lacking for a literal translation word or even a
transposed one that can suite the context in TT are two reasons that make the translators

resort to modulation in their translation.

The translator in (16) has domesticated the cultural term by using a general word from TL

"sol>" ‘desserts’ to refer to a more specific one in the ST “muffins”. Through the

application of generalization in this case, the translator has obviously shed the focus on the
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TT rather than the ST. He tends to simplify the translated term for the TT readers; hence,

domestication has been adopted.

(17) ST: “By sending them supperless to bed” (Dickens, 1966, p. 96).

TT: “sb)l Ao codl pgle 28"

TRL: [yafredho ‘alaihem almabeta ‘ala ttawa]

BT: ‘he forces them to sleep hungry’

In (17), the word “supperless” in ST is rendered as “ssL// L’ [ ‘ala ttawa] which denotes

the same meaning of ‘hungry’. By investigating the word class of the original term and its
translated one, it will be found that the ST expression “supperless” is classified as an
adjective that denotes the negative meaning due to the attached suffix —less ‘without’.

However, on the other hand we find that the translator has rendered this adjective by using

the Arabic expression “cssL/"> [attawa] which is classified as a noun preceded by the

preposition “_Le” [‘ala]. Baalbaki in this case uses ‘transposition’ in which he has

substituted a part of speech with another one, but both of them denote almost the same
meaning. The English adjective “supperless’ in the ST context comes to represent the sense

of sleeping without having any food before. While in the Arabic version, we find the noun

expression “cssL// L& comes within a context to denote the exact meaning of being

‘hungry’. Vinay and Darbelnet (1995) describes transposition as “probably the most

common structural change undertaken by translators” (Vinay & Darbelnet, 1995, p. 94).
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The translator in (17) has changed the part of speech of the original word in the ST from

adjective into a noun. He also removes the negative feature of the word “supperless” by

using positive term that denotes the same contextual meaning of the original one “css2/P’

‘hungry’. Making such structural changes on the ST words, obviously Baalbaki has applied
domestication strategy in rendering the cultural term in (17), in which he resorts to use

culture-specific words from TL in order to transfer the original one into the TT.
4.3.2 Clothes

(18) ST: “The clergyman appeared, putting on his surplice as he came along”(Dickens,

1966, p. 59).

TT: " sl dipegS) el Lipn ol 5>

TRL: [hatta baraza algesso mortadeyan hollataho alkahanoteyato albaidhaa]

BT: ‘till the priest appeared putting on his white priestly suit’

In (18), the clothes word “his surplice” is rendered into Arabic as “clin) iisgS 4xl>”

[hollataho alkahanoteyato albaidhaa] which is literally back translated as ‘his white
priestly suit’. In this example, the translator is dealing with both cultural and religious term.
It is believed that the word “surplice” in English is used to denote the specific type of white
vestment worn by clergy. By giving the equivalent phrase in TT, Baalbaki has applied
Vinay and Darbelnet’s (1995) ‘equivalence’ translation procedure in which he paraphrases
the ST term and provides the complete sense in the transferred expression. He has

transferred almost every aspect of the original word into Arabic. First, he points to the type
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of clothes by using the word “«:>" [hollata-ho] ‘his suit’. Then he uses the adjective

“LiseSIP [alkahanoteya] ‘priestly’ to describe the type of people who may wear this

particular clothes. And finally, he adds the other adjective “<L=.J/" [albaydhaa] ‘the white’

to denote the common color of the mentioned religious clothes.

No doubt that the translator has transferred the ST culture- specific word “surplice” into
Arabic successfully. He gave a sufficient and complete image of that particular clothes term
in which it fits the TT context and helps TT readers to create a clear idea of it. By
paraphrasing the specific ST noun and replace it with an Arabic phrase that consists of
three words, Baalbaki in this case has applied domestication translation technique. He has
rendered a cultural bound English word by transferring the sense of the original word using

a group of explanatory words relating to the TL culture.

(19) ST: “his boots creaking”(Dickens, 1966, p. 116).

TT:" oz 9,/1-1// R TIN

TRL: [kana heetha,oho tho al’onoq al’aale yasser]
BT: ‘his shoes with the high-neck was creaking’

In the second example of translating clothes items in Oliver Twist, the translator in (19) has

transferred the ST word “boots” into Arabic by using the long phrase “ Jlf/ siefl 43 scll>”

[hetha’oho tho al’onoq al’aale], which is back translated as ‘his shoes with the high-neck’.

The translator in this case has employed “equivalence” as a translation procedure.
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Moreover, it has been noticed that several processes have been applied in creating the
equivalent phrase. First, the translator fills the cultural gap that occurs due to the lack of a

direct equivalent word in the TL when he generalized the term “boots” by using the word

“s/>" [hethaa,] which denotes the general category of clothes ‘shoes’. Usually

generalization is mainly used in translation when the translator tends to replace a specific
cultural term in the ST with a general one from the TL. Considering the relationship
between the original term in its context and its generalization in the TT, we find that the

ST word “boots” is a subordinate and included within the category of the superordinate

term“:/.>" [hethaa,] ‘shoes’ which is used by the translator in the TT. The word “boots”

29 ¢

in (19) is replaced in the TT by its superordinate word of the same sort “s/ shoes’.

Realizing that the TT readers might not be completely aware about that particular type of

shoes, the translator adds an explanatory phrase “ L/ il 43" [tho al’onoq al’aali] which

describes the appearance of the boots ‘with the high-nick’

The translator in (19) has completely removed the ST culture-specific word “boots” in his
translation. He replaces it with an equivalent phrase consists of four words that totally fit
the context and reveal the sense of the transferred word in the TT. By ‘generalizing’ the ST
term and using ‘addition’ strategies, the translator has domesticated the word “boots”
through the use of a substitution phrase which consists of words that are familiar to the TT

readers and fit the natural flow of the events in the TT context.
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(20) ST: “and from mourning weeds”(Dickens, 1966, p. 172).

TT: <o)l S pes”

TRL: [wa men theyaab alhedad]
BT: ‘and from mourning clothes’

(21) ST: “Wives, again, put on weeds for their husbands (Dickens, 1966, p. 62).

TT: " o Ao Ioht Mg s ysely g iS5

TRL:[wa kaanat azzawjat, bedawrehenna, yalbasna assawada hedadan ‘ala bo’olatehenna]
BT: ‘The wives, in turn, wear black as mourning for their husbands’.

In translating the clothes words in (20) and (21), Baalbaki uses two different Arabic

expressions to refer to the same ST term “weeds”. The English phrase “mourning weeds” in

(20), is rendered into Arabic as “siL/ L7 [theyaabul hedad] ‘mourning clothes’. It is

obvious here that the translator has applied Vinay and Darbelnet’s (1995) ‘equivalence’
procedure. Both terms (the original and its translation) refer to the same type of symbolic
clothes that are used in sad occasions to express strong feelings of sadness and sorrow. In
the translation of “mourning weeds” in (20), Baalbaki has used the stylistic translational
level of equivalence. It is noticed that the application of such level of equivalence is
associated with the existence of some common functional elements in both original and
translation. Both expressions are sharing the aim of expressing an identity with a quantity

of identical meaning. Using such translation procedure in rendering a specific type of
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clothes which is associated with a particular social occasion, the translator has successfully

delivered both the linguistic and the cultural features of the ST term.

However, in translating the same ST word “weeds” in (21), it has been noticed that the

translator varies in the TL expression that is used in rendering the same type of clothes.

Baalbaki uses the Arabic metaphoric term “./..Jl” [assawad] ‘the black’ to denote the

mourning weeds in the TT. He has resorted to ‘adaptation’ in which he uses a completely
different word to denote an equivalent meaning of the original word. The translator in this
case has replaced the original cultural term “weeds” with an Arabic culture-bound
expression. Among the Arab culture, it is believed that wearing black clothes comes as a
mark of respect for someone who has recently died. In fact, it goes further by symbolizing
the type of relationship between the person who wears such clothes (i.e. family members

and close friends) and the person who passed away.

In both (20) and (21), the translator uses equivalent culture terms from the TL in rendering
the original clothes terms in the ST. Although he applies two different TL expressions in
rendering the same clothes reference, Baalbaki in both cases tends to domesticate the ST
term through the use of TL cultural words which denotes the same linguistic and cultural

features of the ST items.
4.3.3 Houses and Towns

(22) ST: “The office was a front parlour” (Dickens, 1966, p. 105).

TT: “astefdeld U o15™"

TRL: [kana almaktabu gaa’tan ,amaameyatan]

81



BT: ‘the office was a front hall’

(23) ST: “Mrs. Mann ushered the beadle into a small parlour with a brick floor’(Dickens,

1966, p. 17).

TT "o Wb e ddg e Suir Sl Gy ) polocii] Do js o]y

TRL: [wa, adkhalat Mrs Mann ashammasa elaa hujrat estegbalen sagheratan mafroshatan

,ardhoha bel,ajar]

BT: ‘and Mrs. Mann introduced the beadle into a small reception room its floor is

furnished with brick’

The translation of the word “parlour” in (22) and (23) comes in two different ways. It has

been noticed that the translator in the first context, renders the ST term that represents part

of the house “parlour” into Arabic as “4el3’ [gaa 'atan], which is back translated as ‘a hall’.

However, in the second case, he uses different expression in rendering the same term when

he translates “parlour” in (23) as “Jléz/ 5>~ [hujrata esteqbalen] which is literally back

translated as ‘reception room’. Although the two terms“iel8” in (22) and*Jliézw/ 52" in

(23) might look different, they still denote almost the same area of meaning regarding the
part of the house that is mainly used for the reception of visitors to one’s house. Therefore,
it can be said in this point, that the translator has rendered the ST house-term” parlour” by
using two Arabic synonyms; both of which denote the equivalent cultural meaning of the
original term in its context. Vinay and Darblent’s (1995) equivalence translation procedure

has been applied in the translation process in both (22) and (23) as well.
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The translator in (22) and (23), has encountered an English culture-bound term that denotes
the part of the house where guests or visitors are received and entertained. In both cases the
translator successfully managed to find two different equivalents from the TL. Accordingly,
he avoids repetition by applying two Arabic synonyms that share the same cultural and
semantic features with in the same context. Having all those aspects achieved, the translator
managed to domesticate the ST house-term “parlour” after transferring it into Arabic using

equivalent words from the TL culture.

(24) ST: “who had just put up the shutters of his shop (Dickens, 1966, p. 44).

TT: <453 Ly S o £5 L7

TRL.: [gad faragha min ighlage nawafitha dokkaaneh]
BT: ‘he had finished with the closure of the windows of his shop’

(25) ST: “Oliver, having taken down the shutters” (Dickens, 1966, p. 49).

TT: < qybaall ) S

TRL: [wa ‘anzala Oliver almasaaree’]
BT: ‘and Oliver took down the shutters’

Considering the translation process in the two extracts in (24) and (25), it has been found

that the translator varies in his choices in transferring the ST term “shutters”. In (24), the

original word “shutters” is rendered into Arabic as “-L/s” [nawaafeth] which is literally

back translated as ‘windows’. In this case, the translator tends to generalize the ST specific
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term which denotes the part of the window that might be fixed either inside or outside the
window for security purposes or to keep out the light. Through generalizing the ST term in
(24), Baalbaki has applied Vinay and Darbelnet’s (1995) equivalence translation procedure.

He has changed the original one “shutters” by providing the TT readers with a more general

house-term “.(5/»” [nawaafeth] ‘windows’.

However, in the second translation of the same cultural word “shutters” in (25), the

translator applies a different translation procedure. It can be noticed that the ST term

“shutters” in (25) is rendered into Arabic as “@JLAIW’ [almasaaree’] which literally means

‘the shutters’. Unlike the case in (24), the translator has applied ‘literal’ translation

procedure in rendering the same ST house-term in (25). The Arabic term “@JLAP

[almasaaree’] denotes a movable part that is fixed outside or inside the window for privacy
reasons. The translator in this case uses the equivalent TL word that denotes the exact

semantic features of the translated SL reference.

In spite of using different translation procedures in rendering the same ST cultural term, the
translator in both cases has resorted to use two equivalent terms in the TT that denote part
of or exactly the meaning of the original reference. In both (24) and (25), Baalbaki has
successfully delivered the cultural and stylistic features of the translated item. Furthermore,
it is noticed that the translator avoids repetition by providing TT readers with two SL terms
that are totally familiar to them and completely fit the context. Applying the
aforementioned procedures, Baalbaki has domesticated the translated item in (24) and (25)

as well.
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4.3.4 Transport

(26) ST: “With a hearse drawn by four black steeds, approaching in the distance”

(Dickens, 1966, p. 47).

TT: " s ol dnyf Lo Jpo Ay o) oull] o oo Lo

TRL: [baynamaa tagaddamat minal mada alba’eed ‘arabata mawtaa tajurruhaa

,arba’atu jeyaden suud)].
BT: ‘while a dead carriage was approaching in the distance drawn by four black horses’.

The English transport-word “hearse” in (26) is rendered into Arabic as “_s- 4" [‘arabatu

mawtaa] which is back translated as ‘a dead carriage’. The translator in this example has
transferred the implied denotation of the ST word into the TT context. He provides the
equivalent phrase that denotes the functional feature of the translated term. In the
translation of the transport expression “hearse” in (26), it is found that the translator has
applied Vinay and Darbelnet’s (1995) ‘equivalence’ procedure. In his referent book,
Newmark (1988), presents what he calls “functional equivalence” as a translation procedure
that can be used in rendering cultural words among languages. He defines the procedure
and its application in translation when he states that “This common procedure, applied to
cultural words, requires the use of a culture-free word, sometimes with a new specific term;
it therefore neutralizes or generalizes the SL word;” (Newmark, 1988, p. 83). Baalbaki in

(26) has applied ‘functional equivalence’ procedure when he uses the culture-free word

“ s+ [mawta] ‘dead’ attached to the specific term “4,<" [ ‘araba] ‘carriage’ to generalize

the SL word “hearse” and make it acceptable and understandable by the TT readers.
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The use of functional equivalence in translation occupies a particular area in between the

SL culture and the TL culture. In (26), the translator has transferred the sense of the original

word “hearse” by providing the TT readers with the Arabic equivalent phrase “ s 4°

[‘arabatu mawtaa] that denotes the same functional sense of the original term. The TT

phrase “ s 4, refers to the type of vehicles that is used to carry the coffin in a funeral.
The translator in this case has domesticated the ST cultural term when he provides the TT
readers with a functional equivalent phrase in the translation.

(27) ST: The coaches as they passed through (Dickens, 1966, p. 80).

TT: "ol 5l dogar)l STl P

TRL.: [ila almarkabaat al’omuumeyyata almujtaza belmakaan]
BT: ‘to the public vehicles that are passing through the place’

Considering the translation of the transport term “coaches” in its ST context, it has been

found that the translator modifies both the structure and the semantic denotation of the

original. The word “coaches” has been rendered into Arabic as “4.esee) LSIP

[almarkabaat al’ omuumeyyata] which is back translated as ‘public vehicles’. Baalbaki in
this case has totally removed the features of the ST transport term which denotes the type of

carriages that is drawn by a horse, especially a closed one. On the other hand, the translator

replaces the original term with the Arabic phrase “4.sae) LI [almarkabaat

al’omuumeyyata] which refers to a totally different type of transport that can be associated
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to the modern types of transportation means. The translator in this case applies Vinay and
Darbelnet’s (1995) ‘adaptation’ translation procedure. According to them, ‘adaptation’
procedure is considered as a special type of ‘equivalence’ in which the translator tends to

create an equivalent situation to the translated ST one.

The translator in (27) has resorted to substitute the ST cultural and historical term
“coaches” with a TL phrase that denotes a completely different type of transport. However,
by considering the adapted phrase in the TT context, it is found that the chosen translation
words still make sense and fit both the context and the flow of the events in the novel. The
translator in this case has domesticated the original term through the adaptation of a TL

equivalent phrase.
4.4 Social Culture: Work and Leisure
4.4.1 Work (Occupation)

(28) ST: the worthy bookstall keeper proceeded to relate (Dickens, 1966, p. 111).

TT: "ot s alif syl olill oSN DU Loy

TRL: [wa hatha kana alkutubeyu alfaadhel estaradda ,anfasahu ba’dha ashay,]
BT: ‘and this was the worthy bookseller recovered his breath’

Considering the translation of the work-term in (28), it is found that the two-word term

“bookstall keeper” is rendered into the TT as “%;:.(/f’ [alkutubey] which is back translated

as ‘bookseller’. The translator in this case has removed the ST word that denotes the place

“bookstall”. Instead, he uses an Arabic word SJP which represents the Arabic term that
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denotes the person who sells books. Baalbaki in this example has applied Vinay and
Darbelnet’s (1995) equivalence procedure. Work-terms in both the ST and its translation in
the TT denote the same type of occupation that has to do with selling books at a bookstall.
Hence, the translator again has delivered the functional level of equivalence in his
translation. As mentioned before, Newmark (1988) points to this procedure in translation as
it is mostly applied to cultural words. He adds that using such procedure in translating
culture words contributes in what he calls “neutralizing or generalizing the SL word”
(Newmark, 1988, p. 83). Unlike the process of translating cultural word in (26), the two-
word term in (28) has been rendered into Arabic by one single word. It is noticed that this
type of procedures provides the TT readers with the most accurate translation outcomes, in

which cultural words are being totally neutralized.

Applying the above-mentioned procedure, Baalbaki has changed the structure and the
number of words of the ST term. Thus, he resorts to use a culture-bound word from the TL
to substitute the work-term mentioned in the ST context with an equivalent one in the TT. It
is believed that the translator in (28) has applied a translation procedure which is more
likely to be associated with ‘domestication’ translation technique. He has successfully
managed to render the ST term “bookstall keeper” by using the Arabic cultural equivalent

word “SI” which denotes both the semantic and the cultural features of the ST word.
4.4.2 Leisure

(29) ST: “she began to teach Oliver cribbage” (Dickens, 1966, p. 137).

TT: o S o 2l s

TRL: [shara’at tolagenu oliver lu’bat al-cribbage]
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BT: ‘she has begun teaching Oliver the cribbage game’

The translator in (29) has rendered the English leisure-word “cribbage” into Arabic by « 4./

C.,g,.f/f’ [lo’bat al- cribbage] which is literally back translated as ‘the cribbage game’. It is

obvious in this example that the translator has directly transferred the ST word “cribbage”

into Arabic by borrowing the English name of the game and introducing it into Arabic

without any changes “z=x~~J" [al- cribbage]. However, it is noticed that the translator adds

the precedent word “4./ [lo’bat] ‘game’ which comes to denote the general category to

which the borrowed word belongs. Since there is no particular equivalent word in the TL to
represent the game-word into the TT, the translator fulfills the semantic gap in the TL by

transferring the ST word directly into Arabic.

Realizing the unfamiliarity of the borrowed word ‘cribbage’ to the TT readers, Baalbaki
adds an extra textual gloss as a complementary translation procedure. It is obvious that the
translator in (29) uses such procedure in the form of footnote in order to offer the necessary
explanation of the implications of the ST cultural term. The translator in (29) uses a
footnote in which he refers to the ST term “cribbage” as a type of card-games. Applying the
aforementioned translation procedures (borrowing and extra textual gloss), the translator

has foreignized the ST cultural term by transferring it directly into the TT context.
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(30) ST: “played a noisy game at hide-and-seek among the tombstones” (Dickens, 1966,

p.60)

TT: < sdll o dolale)l i) o F eal”

TRL: [yal ’abuuna fee sakhaben lu’batal-tummama baynal qubuur]
BT: ‘playing noisily the game of hide-and-seek among the graves’

Regarding the translation of the leisure term in (30), it is noticed that the name of the

cultural game “hide-and-seek” in the ST has been rendered into the TT as “4-lt)’ [al-

tummama] which is back translated as ‘hide-and-seek’. Therefore, the translator applies

Vinay and Darbelnet’s (1995) equivalence translation procedure. Baalbaki at this time

resorts to the use of an Arabic culture-specific expression “4sLal/’ [al-tummama] which

might not be familiar to some of the TT readers. As a matter of fact, this cultural term is
only used among number of particular Arab societies who share some aspects of the spoken
dialects. Having the aforementioned fact realized, the translator adds a functional
description for the TT expression as a footnote. He gives a brief explanation about the rules
of that game by stating that “it is a type of kids’ game in which one of them hides himself

and the other starts searching”.

In the translation of the ST leisure term “hide-and-seek” in (30), it is found that the
translator has provided the TT readers with an equivalent cultural expression that denotes
the same type of cultural game mentioned in the ST. The translator goes further in resorting
to TL cultural terms when he adds a footnote in order to introduce the used expression to

the TT readers. Unlike the previous leisure term in (29), Baalbaki in this case applies
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domestication translation strategy in which he uses a TL culture-specific term to represent

the ST item.
4.5 Organizations, Customs, Activities, Procedures, Concepts
4.5.1. Religious

(31) ST: “Bless my soul! Where have | seen something like that look before?”(Dickens,

1966, p. 104).

TT “QUL‘;L/" W/ aMULf»‘ L‘::"‘:’ “:"5'5 Lﬂ/‘/‘;&” g’

TRL: [yaa elaahe! ‘ayna ra’aytu methla haathehi attal’ata men gabl?”’]
BT: ‘Oh my God! Where have I seen such a face before?’

In (31), the translator has rendered the English religious interjection “Bless my soul!” into

Arabic as “!9.2/ L” [yaa elaahe!], which is literally back translated as ‘Oh my God!’.

Analyzing the applied translation procedure in this example, it is noticed that the translator
has adapted a completely different cultural expression in the process of transferring the
religious ST one. No doubt that the use of the original phrase “Bless my soul!” is totally
associated with Christianity. The translator in (31) applies Vinay and Darbelnet’s (1995)
‘adaptation’ in rendering the ST cultural expression. According to Vinay and Darbelnet
(1995), the translator may resort to use adaptation when he/she tends to change the cultural
reference when a situation in the source culture does not exists in the target culture. It is
believed that the TT readers are native speakers of Arabic language; the majority of them
are Muslims. Christianity in the Arab world is considered as the second biggest religion

after Islam. Baalbaki in this example has chosen an expression which fits the beliefs of both
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Muslims and Christians as well. A literal translation of the ST expression in this case would
come up with an unknown religious interjection to the TT readers. According to Vinay and
Darbelnet (1995), “In such cases translators have to create a new situation that can be
described as a special kind of equivalence” (Vinay & Darbelnet, 1995, p. 39). The
translator in (31) has managed to provide the TT readers with a familiar religious

expression that is considered as an equivalent to the cultural term mentioned in the ST.

Adopting the translation procedure used in (31), the translator substitutes the ST cultural
expression with a totally different one from the TL. Therefore, the original phrase has been
removed before it was replaced with a TL one. It is believed that the translator may resort
to apply such procedures when the replaced ST cultural reference is unidentified by the TT
readers. Hence, the translator resorts to substitute the ST cultural reference with a TL one
which is familiar and more likely to be acceptable and understood for TT readers. The

translator in this case adopts domestication translation strategy by changing the original

religious expression “Bless my soul!” and replace it in the TT with the Arabic one “!9.3/ L

[yaa elaahe!] ‘Oh my God!’.

(32) ST: “and the forty-second Tuesday in Trinity-week,” (Dickens, 1966, p. 189)

TT: ¢ Lol ¥ S ¢ gl o imy) Sy U L] 37

TRL: [wa fee alkhamees a 'thaanee wal ’arba’eena men ‘osbuu’e thaaluuth al’aqdas)
BT: ‘and in the forty-second Thursday of the most holy trinity-week”

Considering the translation of the religious term in (32), it is found that the translator has

rendered the Christian expression “Trinity-week” into the TT as «_«U¥/ Lol éj-;ww;,
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[‘osbuu’e thaaluuth al’agdas], which is literally back translated as ‘the most holy trinity-
week’. It is noticed in this case that Baalbaki applies Vinay and Darbelnet’s (1995) literal
translation procedure as he uses an Arab-Christians’ equivalent term. The translation
version of the ST religious term “trinity-week™ consists of two parts; the first one is the

literal translation of the original term which is represented by the religious expression

“le) @,M«f" [ ‘osbuu’e thaaluuth] that is used among the Arab Christians to refer to the

same occasion mentioned in the ST. Then, the translator provides the additional word

“ ks YP [al’agdas] which means ‘the most holy’ at the end of the TT expression.

The translator in (32) has applied literal translation procedure in translating the original
religious term “Trinity-week” into the TT. As mentioned earlier in this chapter, it is
believed that Christianity is considered as the second most spread religion after Islam
among the Arab world. Therefore, it is expected that the TT readers are already familiar

with most of the religious expressions used by Christians. The translator in (32) resorts to

domesticate the ST term as he adds the word “_..5¥7 ‘the most holy’ to the literal

translation of the original term. By doing that, Baalbaki tends to neutralize the translated

text and make it more acquainted for the TT readers.
4.5.2 Political and Administrative

(33) ST: where twenty or thirty other juvenile offenders against the poor-laws. (Dickens,

1966, p. 13)
TT: " el pldl Sles! pilgh o> 5 gail el s o I ) it o5 OIS
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TRL: [haitho kana nahwa ‘eshreena ,aw thalaatheena men al,ahdathe allatheena

entahakuu hurmata gawaneena ,es’aaf alfuqaraa,)

BT: ‘where there was about twenty or thirty of the juvenile offenders who have violated the

sanctity of the aiding poor lows’

The translation of the cultural term in (33) is actually an example of transferring a political

expression that used to be activated in England during the Victorian era. The translator in

(29) has rendered the ST political phrase “the poor-laws” into Arabic as « Glew/ ilsd

<144l [qawaneena ,es aaf alfugaraa,] which is back translated as ‘the aiding poor lows’. It

is noticed here that the translator has literally translated the ST phrase before he adds the

explanatory word “Sle. [,es’aaf] which denotes the main function of the “poor-laws”

which is to aid or rescue the poor people at that time. Taking the word “2le..”’ out of the

translated context, the remaining phrase will be “s/<d _ilsd” [qawaaneen alfugaraa,]

which is the literal Arabic translation of ‘the poor-laws’. Vinay and Darbelnet (1995) point
to ‘calque’ as the translation procedure in which a ST expression is transferred literally into
the TT. According to them, this is a special type of ‘borrowing’, in which the translator
almost transfers the ST terms without any change. It seems that the translator in (33) has
applied two different procedures in rendering the political phrase. Firstly, he uses ‘calque’

by transferring the literal denotation of the ST term. Then, he provides the additional word

“lews)” which is considered as part of the sense or connotation of the ST cultural term.
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Looking into the Arabic version of Oliver Twist, it has been found that the translator
provides the TT readers with a footnote at the early stage of the novel explaining the
negative attitude of the author toward the mentioned law, which have been issued in 1834.
As discussed before, using footnote, endnote and glossary is linked with the use of extra
textual glosses which are considered as a supplementary translation procedure. By applying
three different translation procedures in rendering the ST political expression in (33),
Baalbaki highlights the importance of the translated term and its effectiveness upon the
understanding of the main plot of the entire work. The translated political expression in this
example has been foreignized due to the limitation of time and place it was activated

through.

(34) ST: “in consequence of the great expense of a suit in Doctors’ Commons”

TT: Velgddl odms '3 2asTS Slié L] o et

TRL: [besabab men ertifaa’ nafaqaat almuhakama fee ‘majles alfuqahaa’]
BT: ‘Because of the high expenses of the trial in the “Council of jurists”’

Observing the translation of the administrative expression in (34), it is found that the ST

term “Doctors’ Commons” has been rendered into Arabic as “clgid// = [‘'majles

alfugahaa’] which is back translated as ‘the Council of jurists’. The translator in this case
resorts to use an Arabic term which is quite different from the original one. He almost has
removed the ST term “Doctors’ Commons” which had been used during the Victorian age
in the 19" century to describe a society of lawyers practicing civil law in London at that

time. It is noticed in (34) that the translator applies Vinay and Darbelnet’s (1995)
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‘adaptation’ translation procedure. He provides the TL law expression “slgidll A=

[ ‘majles alfugahaa’] which represents the comity that consists of a number of people who
are experts or writers on law. The translator in this case does not provide the TT readers
with any explanatory texts in order to illustrate the cultural and historical aspects of the
translated term. Therefore, he replaces the ST culture-based term with a TL one which is

associated with the modern description of the experts and writers of law.

Considering the translation procedure used in (34), it is found that the translator has
removed the historical and cultural features of the ST term “Doctors’ Commons”. Instead,
he has adapted a TL term that denotes a quite different meaning. Although the translator
has resorted to a TL cultural term to substitute the original one, it is found that the used
term completely fits the context in a way that makes it acceptable and understandable to the
TT readers. Baalbaki in this case has totally domesticated the ST cultural term by replacing

it with a TL one.
4.6 Gestures

(35) ST: beat his hands together, in perfect desperation.(Dickens, 1966, p. 165)
TT" mbe L 26 W s ol iz 1y
TRL: [wa raha yadhrebu ehdaa yadayhe bel,okhraa fee ya,sen ‘azeem]

BT: ‘he beats one of his hands with the other in great desperation’

Regarding the translation of gestures, the researcher has chosen the extract in (35) in which

the ST phrase “beat his hands together” is rendered as “cs> YL 4l (sl/ e Zh” [wa
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raha yadhrebu ehdaa yadayhe bel,okhraa], which is literally back translated as ‘he beats
one of his hands with the other’. It has been noticed that the translator uses Vinay and
Darbelnet’s (1995) ‘literal’ translation procedure in rendering the description of the
mentioned gesture. According to Newmark (1988), translators might need to distinguish
between the description of the gesture in one hand and its function in the other hand
(Newmark 1988, p. 102). As shown in the example above, the ST sentence implies the two
parts of the gesture expression: the description of the gesture (beat his hands together)
followed by its function in the SL culture (in perfect desperation). The translator in (35),
has applied ‘literal translation’ in translating both the description and the function levels of
the cultural expression. Although Baalbaki has literally transferred the whole statement into
Arabic, he -at the same time- has succeeded in reserving both cultural and semantic features
of the ST expression. It is believed that the same type of gesture is used among the TL
culture to express the feelings of hopelessness and desperation. Vinay and Darbelnet (1995)
refer to literal translation procedure as being one of the most used ones among languages
that belongs to the same family and culture (Vinay & Darbelnet, 1995). In the current
example, it has been noticed that even languages of different family and cultural
backgrounds (English and Arabic) could share some gestures that express particular

behaviors or attitudes which are familiar to the speakers of the language.

As shown in the discussion before, the use of ‘literal translation’ is associated with Vinay
and Darbelnet’s (1995) ‘direct translation procedures’. In addition to °‘calque’ and
‘borrowing’, ‘literal translation’ has been classified among the ST-oriented translation
strategies, in which reserving the ST features would be the translator’s main concern during
the process of translation. However, in the case of (35), deciding on whether the translator

has domesticated or foreignized the ST cultural expression is not an easy task. It is obvious
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that the translator has transferred the exact statement into the TT. But at the same time we
find that the same kind of cultural statement (gesture description and function) already
exists in the TL culture. Thus, in this case it has been found that the translated cultural
expression has neither been completely domesticated nor foreignized, but instead, a neutral

process that comes in between has been adopted.
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CHAPTER 5

CONCLUSION

5.1 Introduction

The current study has intended to examine the translation of cultural elements from English
into Arabic in Charles Dickens’ master piece Oliver Twist. Therefore the research has
several objectives that have been taken into consideration during the research study. The
research objectives are: firstly; to identify the cultural elements used in the Arabic
translation of one of the most popular novels of Charles Dickens, Oliver Twist, secondly; to
explore the translation procedures that have been employed to preserve the features and
quality of the cultural terms in the target text (TT); and thirdly to find out whether the
cultural aspects have been domesticated or foreignized based on the type of translation
procedure used when transferring them into Arabic. The researcher has fulfilled the
research objective by using the data analysis procedures and applying the aforementioned
theories. This chapter aim to link the research finding to the research questions to show
how each question is answered and respectively the research objectives are fulfilled. The
link of the research finding to the research questions is discussed in the following section.

The chapter then provides conclusion and recommendation.

5.2 Research Findings in Relation to Research Questions

5.2.1 Findings and Discussion of the First Research Question

The first research question is: What are the types of cultural elements translated in the

Arabic version of Oliver Twist?
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Basically, the aforementioned research question has been formulated to serve the first
research objective which is concerned with identifying the cultural elements used in the
Arabic translation of one of the most popular novels of Charles Dickens, Oliver Twist.
Therefore, the analysis of the collected data has been oriented to achieve the research
objective. The researcher has applied Newmark’s (1988) classification of cultural
categories to specify the cultural elements that have been found in the translated version of
the novel. The specified cultural elements have been listed down based on the categories
provided by Newmark (1988), which are: “Ecology (names of places and plants); Material
Culture (Food and drinks, clothes, Houses and Towns and transports); Social culture (work
and leisure); Organizations, Customs, Activities, Procedures, Concepts, which includes
(religious and political and administrative) and finally Gestures” (Newmark, 1988, pp. 95-

08).

The research findings regarding the first research question are threefold. Firstly, the novel
is found to be rich in employing varieties of culture-bound words that address almost all the
aspects of life in England during the Victorian era in the 1830s, for more details refer to
appendices which provide numerous examples of cultural elements in the novel. Secondly,
the findings demonstrate that vast majority of the cultural elements that are used throughout
the novel have been found under the following three categories Clothes, Work (occupation)
and Food. For instance; throughout the analyzed text the number of examples for clothes,
work (occupation) and food respectively are: 51, 36 and 31 examples. On the other hand
the transport, leisure and political terms have been less used where the numbers of
examples respectively are: eight, five and three examples. The variances among the used
categories reflect the nature of the novel which is concerned more about presenting the

most visible cultural elements that describe the daily routine life like clothes and food.
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Thirdly, regarding the Arabic version of the novel, the translator found to be quite faithful
as he almost rendered every cultural element from its ST context into Arabic. Based on the
data analysis for numerous cultural elements translation, the findings indicate that the
translator strives not only to deliver the language meaning of the cultural terms; but also to
transmit the conveyed cultural value of the terms. Several translation strategies have been

applied to bring the original text for the target readers.

5.2.2 Findings and Discussion of the Second Research Question.

The second research question is: What are the procedures used in translating those cultural
elements into Arabic language? Once again, this research question has been formulated to
fulfill the second research objective which is intended to explore the translation procedures
that have been employed to preserve the features and quality of the cultural terms in the

target text (TT).

Vinay and Darbelnet (1995) translation procedures have been used in the data analysis to
come up with the above-mentioned research objective. The applied procedures include
both the direct translation procedures (borrowing, calque and literal translation) and the

oblique translation procedures (transposition, modulation, equivalence and adaptation).

Based on data analysis the findings showed that the translator has employed several
translation procedures from both direct and oblique ones throughout addressing the
different culture-specific expressions. Deploying numerous translation procedures, the

translator endeavours in clarifying and illustrating the translated novel to the fullest extent.

More specifically, the direct translation procedures (borrowing, calque and literal
translation) found to be used in transferring number of cultural terms that refer to the names

of places, leisure and some types of food and drinks. This can be justified by realizing the
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fact that the places and locations in the novel are from the real life of England during the
1830s. On the other hand the findings demonstrate that the oblique translation procedures
(transposition, modulation, equivalence and adaptation) have been employed in translating
the vast majority of the cultural elements in the novel such as the names of plants, clothes,

works and gestures.

5.2.3 Findings and Discussion of the Third Research Question

The third research question is: To what extent Venuti’s (2008) domestication and
foriegnization have been adopted in translating cultural elements from English into Arabic?
The corresponding objective is to find out whether the cultural aspects have been
domesticated or foreignized based on the type of translation procedure used when

transferring them into Arabic.

The findings suggested that the translator tends to adopt foreignization process in rendering
some of the culture-specific words within particular cultural categories, namely: names of
Places, names of some types of drinks and Political and administrative terms. While on the
other hand the domestication process is found to be used by the translator in translating the
cultural elements that belong to the majority of cultural categories, such as: names of

Plants, Clothes and Gestures.

5.3 Research Conclusion

After conducting this study, the researcher concludes through several empirical evidences
that the translation of cultural elements requires several translation procedures to retain
both the meaning and the cultural value of the cultural elements. In terms of transferring the
culture-based terms from English into Arabic in Oliver Twist, the translator has

successfully delivered the intended conveyed cultural meaning by employing tremendous
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translation procedures. In spite of using variety of translation procedures, oblique
translation procedures are found to be dominant while the direct translation procedures
were limited owing to cultural gaps between the two languages. Furthermore, it concludes
that foreignization process was adopted to render some of the culture-specific words within
certain cultural categories. On the other hand domestication process has been applied for

the vast majority of cultural categories.

5.4 Recommendation

The increasing number of translated literary works among languages requires more focused
studies that address the different related aspects including the cultural elements. However
the field of translation of cultural elements is still underexplored. Hence this study hopes to
contribute to the field by providing empirical analysis of the cultural elements from English
into Arabic in Oliver Twist. The researcher recommends further studies to enrich the
theoretical field, and to expand the knowledge in order to provide translators with

beneficial suggestions to improve the translation field.
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APPENDICES

Appendix A: Findings of the First Cultural Category “Ecology”

1. Names of Places

Translation Domestication/
ST cultural words Translation into Arabic procedure Foreignization
1- | and all the iron handles come, by canal, o JLE e U3y @vgﬂ/u@u:l/@»j Borrowing Foreignization
from Birmingham (39)
plese
2- | Or else she’d have been hard labouring 2oy ARG of Ls Ll OIS Borrowing Foreinization
in Bridewell. 64
bl
3- | Toiling up the hill. 75 ST L Equivalence Domestication
4- | London!—that great large place! 77 el ezl Lol U5 — o Borrowing Foreignization
5- | In others, he would stand about the Wi iy iyl OIS =Y oy g Equivalence Domestication

inn-yards, 79

07




e pRt])

6- | Into the little town of Barnet.80 Spheal Cply il _fs Borrowing Foreignization
7- | (every other house in Barnet was a il S il il t ey SO Equivalence Domestication
tavern, large or small),80
(.&M f/
8- | took him to an adjacent chandler’s sl Olaws OI53 U1 53059 Equivalence Domestication
shop, 82
9- | the young gentleman turned into a . e Equivalence Domestication
young g o oo i3 9
small public-house,82
10- | “Got any lodgings?” 83. s jL; cbtl fa" Equivalence Domestication
11- This unexpected offer of shelter. Literal Domestication

83

2 il s el s OIS

! o dly i CT o]
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12-| When they reached the turnpike at Ry ”Ju“g I bty I S

Islington. 84
13-| abook from the stall. 98 Lls sl g,w Literal
14- | and which led into a stone cell.103 ibls D) 2 _fot u_(, Equivalence Domestication
15-| In our station-houses. 104 Lsh s ilss _is Modulation Domestication
16- | with which those in Newgate. 104 Kl g 1 e Borrowing Foreignization
17-| a sort of wooden pen in which poor iyl OIS i) Ayl o s NE Literal Domestication

little Oliver was already deposited,

s Casel 5 )

18-| “Somebody must find out wot’s been Equivalence Domestication

done at the office,”129

ol Yl e e wlbzy Iz
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" ool I &l Lo

19-| “Only just up to the office, my e b b o Ayl s 1" Equivalence Domestication
dear,”130

20- | to the house of correction for one LMoY ity gt Equivalence Domestication
month;132

21- | defiance of the Stamp-office.133 Y ¢ Ko ALy Ldmer Equivalence Domestication

22- | who was clerk to a merchant in the L)) il i b e LSOl Equivalence Domestication
West Indies;137

23- | in the obscure parlour of a low public- (5ol o BN iz Gy 3 Equivalence Domestication
house,150

iz4d) el
24- | said a man, bursting out of a beer- Equivalence Domestication

shop,157

Lille lilll Sl (3 w3l ) JGg

i) (gl o
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25-

scattered about which, were pens for

W‘W’ oy g L Literal Domestication
beasts, 159
26- | and other indications of a cattle- R d}» e i géf’uf’/ﬂ’w Lo Literal Domestication
market.159
dusled] gl
27- | to be hanged at the Old Bailey one "fl"c} il J/;ﬁ/‘ulp o ol Borrowing Foreignization

morning.184

b
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2. Names of Plants

ST cultural words

Translation into Arabic

Translation procedure

Domestication/

Foreignization

1- | A long row of elm boards cut into the | le dc shia 3,40 8l ) gl (0 5 08 e gana Equivalence Domestication
same shape. 47. Ll AISLAN elly

2- | lasting sleep in the churchyard ground, | 4hshll Glde¥l g lall 5 5 b a5 ool S8 Literal Domestication
with the tall grass waving gently above B B Al (358 g skat
his head,48

3- | in which the nettles grew.59 oal Al i dua Equivalence Domestication

4- | A child was weeding one of the little |  48a (e 3 bdl) Glde¥) aLily 2Y V) asl oIS Modulation Domestication
beds.75 B pua

5- | and carried a smart bamboo cane A3l Al 3 Lae Ly Equivalence Domestication

under his arm.98
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Appendix B: findings of the second cultural category “Material Culture”

1. Food and Drinks

Domestication/

ST cultural words Translation into Arabic Translation Foreignization
procedure
1- | little gruel (5 . . Equivalence Domestication
gruel (5) il o st q
2- | Do you give the children Daffy.(17) 3395// J M;;”—’ o W"‘ﬂu[‘” Borrowing Foreignization
3- | He finished the gin-and-water. "elolly el 1 ¢ ) Borrowing Foreignization
4- | “Give the boy some of the cold bits L“é/’ A e e M Lis g f” Equivalence Domestication
that were put by for Trip.”46
*ewr) J alissf
5-| “I'saved a nice little bit of bacon for Equivalence Domestication

”

you”.
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..’M/ﬁj&i’//’.’ddx

6- | We should have cake and wine, too, Lolly csloed! o e ol Lole pns Equivalence Domestication
before we go!58
7- | To banquet upon a small joint of ol [ o i it Loy L;Q Equivalence Domestication
mutton. 63
8- | Purchased a sufficiency of ready- i) e o LS e (5] Equivalence Domestication
dressed ham. 82
ol
O- | the ham being kept clean and L 5yl 'C""./)"f' cils; Equivalence Domestication
preserved from dust, 82
LA e il
104 a pot of beer was brought in . 82 P Equivalence Domestication
111 a ginger-beer bottle, 86 Borrowing

e Bt ol e

114




124 some sausages were cooking; 86 s S s ot O 55 Equivalence Domestication
131 And drinking spirits. 86 Graridl Oy il Equivalence Domestication
144 Who was boiling some coffee.88 -5}4‘7"/4? L;Lv IS 5l Literal Domestication
151 And some hot rolls and ham. 91 -""—9/0-"-/‘;“/1-"(—"} byl Al ey oy Equivalence Domestication
bood] pint)
161 The four sat down, to breakfast. 91 ALY plab sl iny S s Literal Domestication
17{ When the breakfast was cleared .CL,-.A//thE ol o s Lactisy Equivalence Domestication
away,93
18- Spirits were produced,94 ;ﬂ"ﬂ”gf‘ et 52708 Equivalence Domestication
194 By sending them supperless to bed.96 Transposition Domestication

S (o Conel picle 2k
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204 and the dinners had been rather se Sa [ 5 slinll r”"b Jlsy Literal Domestication
meagre. 96
Y/
214 If he were really not in the habit of i O | Slai | 3507 G5 / s Equivalence Domestication
drinking. 105
jé-’i//
221 and some dry toast without an Cel . Equivalence Domestication
¥ y M’ﬂ"”u"‘") q
butter.115
231 “that’s got nothing to do with your lilres 55 L LIS i Equivalence Domestication
broth;” 117
244 to furnish an ample dinner,117 il sl o Equivalence Domestication
254 he sat over the fire with a saveloy and Equivalence Domestication

a small loaf in his left hand;. 124

s bsnedl lsm J) aldll 2 AT jomad

.Mu' ‘M'“'demd“”, wwgw_‘/a.{,v
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264 to express his entire approval of the <ol (’u"L‘jZ’ uw/‘L’L’LG/J‘j'&é Equivalence Domestication
muffins, 145
274 strongly impregnated with the smell I ol 4o s Equivalence Domestication
of liquor,150
281 “She’s bid havid a plate of boiled beef i) g o L J{’} LS Equivalence Domestication
id the bar,”154
il
294 From well-spread boards. 172 ;o ~r,{,uw, Llgo o Equivalence Domestication
304 and took a temperate dinner of steaks, {C"‘L"‘:’u” Llge Yins slie Joliiy Equivalence Domestication
oyster sauce, and porter.179
D92 it o drzg L2 dzloy , R
314 Putting a glass of hot gin-and-water on Borrowing Foreignization

the chimney-piece. 179

o' P dege LalS mg O e

Sl Gy e L)
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2. Clothes

Translation Domestication/

ST cultural words Translation into Arabic procedure Foreignization

1- | Calico robes (6) [ 5 ol Equivalence Domestication
2- | He put on his hat(5 . g Literal Domestication
3- | grasping his cane ol Lok oas Equivalence Domestication
4- | his cocked hat il 13 sy Equivalence Domestication
5- | Little Oliver, firmly grasping his gold- 3 bt u'f’}“/’ e O3 L Equivalence Domestication

laced cuff.(20)

6- | gentleman in a white waistcoat said.(21) cliag dpobr Lo tonls e JI5 Equivalence Domestication
7- | with the aid of a pair of tortoise-shell Equivalence Domestication

spectacles(34)
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8- | while two or three bluff-looking men, in D] dnize oSl s> Ostss Jsmgy Equivalence Domestication
top-boots.(34)
dlysb
O- | Mr. Bumble lifted off his cocked hat; A Y . . Equivalence Domestication
took a handkerchief from the inside of
the crown. Mokeo Lels s
101 Mr Sowerberry was a tall, gaunt, large- 5L ,J}A//@Lé Sony (Sspysler siome OIS, Equivalence Domestication
jointed man, attired in a suit of
threadbare black with darned cotton 4 PIEY ™ piny Sy ,ybd/))b
stockings of the same colour, and shoes
to answer. 39 sllmg , 913 g 190 u"“‘w'w 29 w1879
eyl dﬁf.f.,.flc.o Laflizo
114 he pulled his cap over his eyes; Equivalence Domestication

e s gl S
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124 Attaching himself to Mr. Bumble’s coat ol s Gy O30 iy sl Equivalence Domestication
cuff.

134 With their hands in their breeches ] lglbly g 3 Lt dnsls Equivalence Domestication
pockets. 47

144 and shreds of black cloth, lay scattered "}“’fC}’J‘ Gros Equivalence Domestication
on the floor;

15- ornamented with a lively representation J}&f —Jf[«w’ w-’bu/«f i gl Ulge Equivalence Domestication
of two mutes in very stiff neckcloths, 47

ol Ll &8y Lbyy Lagice

161 When superadded to these personal s\ (’wg’ sds I Gl o Equivalence Domestication
attractions are a red nose and yellow
smalls.49 o] pdd Jlayy T

174 Send me a large cloak—a good warm tr Cilines ) ol Equivalence Domestication
one;58

184 The clergyman appeared, putting on his Equivalence Domestication

surplice as he came along.59

sl dipgSI il Le il o 2>

120




194 which little Oliver headed, in a hat-band by e, Lgmelle 1 iyl L 2 Equivalence Domestication
] R, = P C
reaching down to his knees,61
cnS] g i eI ge dylany ASphas
204 Wives, again, put on weeds for their Slandl ) s, by clS; Equivalence Domestication
ek g *
husbands. 62
U‘é'd}” ul;— [EYNES
214 the new boy promoted to the black stick cspdl Lanll dipe S iy ot wa’ Equivalence Domestication
and hat-band,62
Aol de )l Dl g
224 Remained stationary in the muffin-cap (S Ll o)) dind Gl 2> | Equivalence Domestication
and leathers.62
g1 d Sy 8,ad)
234 and dragged his rebellious apprentice Equivalence Domestication

out, by the collar.72

@&J@&JIWIMIM}L&FJ
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244 He wore a man’s coat,81 Ly b oy OIS Literal Domestication
25- into the pockets of his corduroy Lo fasis o b s 4!&:.:‘9,2 y Equivalence Domestication
trousers; 81
26+ in his bluchers.81 Sl & o ¢ i~ Equivalence Domestication
274 He was dressed in a greasy flannel AL o () Yoo (6l I Equivalence Domestication
gown,86
28- In the crown of his hat.91 cad b 3 Equivalence Domestication
29- “A couple of pocket-books,”92 "o " Equivalence Domestication
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30 Picking the marks out of the pocket- ”Ub-’k‘yé’ Lol ol (,@w Equivalence Domestication
handkerchiefs. 96
1 of pulling th from the heads of )l i) p w5l Equivalence Domestication
314 of pulling the caps from the heads o g /4 /u‘JJJ(f“f"M’@” J q
small boys.97
32 bottle-green coat with a black velvet .9“/5&.; Gsb 3 Lialé oy ant Gt Literal Domestication
collar;98
334 tearing his jacket half off his back, 101 %ﬁf“-’yéﬁ —’&ﬂj Equivalence Domestication
344 by the jacket collar, 102 Wi g o Equivalence Domestication
351 his boots creaking. 116 Equivalence Domestication

s S gl 55 el Ol
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364 and a large night-cap.116 Lt g L3 Equivalence Domestication
371 and thrust his hands behind the skirts of s U5 il oty wois Equivalence Domestication
his dressing-gown. 118
384 and gathering the skirts of his long-tailed w5 oF gl Wies i3 oy Literal Domestication
coat under his arm, 124
{ in a black velveteen coat. 126 oL , ‘. . Equivalence Domestication
39 S il forks po By (55, q
404 soiled drab breeches. 126 CLMS// ol Ly Lt Yiloiss Equivalence Domestication
41 lace-up half-boots and grey cotton Equivalence Domestication

stockings,126

bysms s g 13 G0l Jlo s 51l

124




424 in a red gown, green boots, and yellow i . Y, oo Equivalence Domestication
8 & y Bygg , ga)l Jusb piasf cldmg , porl by q
curl-papers, 130
) oy Lols ol
434 with a clean white apron tied over her Ly Gos wlde Cikii | al o6 ey Equivalence Domestication
gown, and her curl-papers tucked up
under a straw bonnet. 131 o Spenidd @Zéjﬁﬂ JERSNWESINT IV
A
444 nankeen breeches and gaiters. 142 ) . S T . Equivalence Domestication
s o s ket Bagapmy Yibyg | S
454 a man in a velveteen coat,150 Equivalence Domestication

é;aéjulwd.oa;.wvuy
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464 drab shorts, half-boots and stockings. . . 5 . Equivalence Domestication
& ellmy Lysmy Ol Aot [ponad Yibyg q
150
Sl Jle Ciai
474 Nancy pulled her shawl over her i s s BaY bwﬂ#’ Literal Domestication
shoulders,154
484 “Look at his togs, Fagin!”163 gl Ly gD ) L1 Equivalence Domestication
494 “Look at his togs! Superfine cloth, N\ o , .. Equivalence Domestication
8 P .chﬁdﬂ‘t&,’ulp//wwaﬂj&/ q
504 and from mourning weeds. 172 Sl I e Literal Domestication
514 to holiday garments. 172 »La.//w.»%o I Equivalence Domestication
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3. Houses and Towns

Translation Domestication/

ST cultural words Translation into Arabic procedure Foreignization

1- | Mann ushered the beadle into a small s Jldeul G Equivalence Domestication

parlour with a brick floor; 17
2- workhouse o1 dill [l Equivalence Domestication
3- | the Board made periodical pilgrimages to L;Lc‘_;‘)d/ il J/CL;&/\JL(M/‘L; Equivalence Domestication
the farm.(15)
(50 2
4- He was keeping it in the coal-cellar. & f ) 33 b e OIS Equivalence Domestication
5- | Who had just put up the shutters of his G153 Al Jw’wéf' W Equivalence Domestication
shop. 44
6- Forming the ante-room to the coal- Equivalence Domestication

cellar. 45

/’:nd/j.iu//gdd,d“,w é‘.’!""};
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7- | lasting sleep in the churchyard ground, uWS//j L) cfjfgj soilay Gosls 56 Equivalence Domestication
with the tall grass waving gently above
his head,48 Bl Bub gl Al
8- | Take down the shutters,49 815l b Jif Literal Domestication
O- | Oliver, having taken down the shutters. C"J[ (’,Uj/ J/é Literal Domestication
104 The kennel was stagnant and filthy.55 ol sl 45Ty gt U5 Domestication
11 Stumbling against a door on the o)) Lrin i oy in I3/ s Equivalence Domestication
landing,56
12- when they reached the obscure corner of Gpeal) oo Zullsl) gl il o Equivalence Domestication
the churchyard.59
134 and the clerk, who was sitting by the Equivalence Domestication

vestry-room fire,

G U g el O o il Iy,
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144 Into the dust-cellar. 65 A islad) 33 i Equivalence Domestication

154 Until he reached the workhouse gate.68 elol) ity L1 oY) ) S s~ Equivalence Domestication
Ay 2/

16 He knocked loudly at the wicket. 68 Lod Lo bl A8 23 Equivalence Domestication

174 when he first carried him to the Eelll J1 gt Lokl o 305 Lo Jof Equivalence Domestication

workhouse from the farm.75

)

18- His way lay directly in front of the il kel ol ol Lo ai s LS Adaptation Domestication

cottage.75
19- He reached the house. 75 N 2ty Equivalence Domestication
204 covered with dust, upon a doorstep.80 Equivalence Domestication

¥ o b da e L Lagley
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214

From where a balustrade of the old

kitchen staircase had been broken

away.85

oois ool O o oy g BT ol s

C_‘AU/,.LA aplyd

22- The door of a back room. 86 1 ils § Y. Equivalence Domestication

234 Tapping the fire-shovel on the hearth. 95 PR FTRTN N B Equivalence Domestication

24 into a back ante-room opening from the ‘w/ul;u[w Ll JLEU’/ i, fé Equivalence Domestication
yard; 104

25- The office was a front parlour. 105 dalef del Sl OIS Equivalence Domestication

26 Oliver tapped at the study door.138 Sl b fiJj,‘@jj Equivalence Domestication

27- The street door was opened.147 & LSt I padadt ) s Equivalence Domestication
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4. Transport

Translation Domestication/

ST cultural words Translation into Arabic procedure Foreignization

1- | With a hearse drawn by four black 32 D on ) ooll] e ak L Equivalent Domestication
steeds, approaching in the distance.47

g Sl Gy f La S
2- | He remembered to have seen the CJLJ;J/ 65 5 OISl STEs Literal Domestication
wagons,74

3- | till a stage-coach came up,79 dogas 4..:5» - »;éb_ Equivalent Domestication

4- | The coaches as they passed through. 80 LOSLL 3t Ao ganll S5l ) Adaptation Domestication

5- | “Call a coach,”112 Lo d 8 el & L Literal Domestication

6- | | thought it was always usual to send I NN Jf oo Equivalent Domestication

them paupers in carts.”175
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o Ayt re e il LU Ll

ULQ“J/ C‘ijﬁ
7- | “We put the sick paupers into open Sl bl '(/J‘ u-@l/ o L Literal Domestication
carts. 175
4"_9‘ :.s
8- | “The opposition coach contracts for Equivalent Domestication

these two; 175

Mz ) o degedemd) A1 38550 01"

i) el
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Appendix C: Findings of the Third Cultural Category “Social Culture”

1. Work (Occupation)

ST cultural words Translation into Arabic Translation Domestication/
procedure Foreignization
1- | evidence of the surgeon. Zl I el i Equivalence Domestication
2- | “So are the coffins,” replied the olatl wlxls Equivalence Domestication
beadle.39
3- | “Think so?” said the undertaker,39 B 5 1T "0l L«,AJ/‘" Equivalence Domestication
4- | ornamented with a lively representation _&:’ﬁf" Sl Ji8 Lo il il Equivalence Domestication
of two mutes in very stiff neckcloths,47
5- | “I kicked,” replied the charity-boy.49 Equivalence Domestication

U L .';lg}.”r.//w)/.«l.a.// ) ol

" e
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6- | “D’ye hear, Work’us?” " . " Equivalence Domestication
7- | his mother being a washerwoman. 50 A G aof Lol Literal Domestication
8- | and his father a drunken soldier. 50 K iz DL %/‘ L‘/} Literal Domestication
9- | The same amiable qualities are i O lpercdi d it Jlasill o Ss Borrowing Foreignization
developed in the finest lord.51
el 3 3ylll Gl s
104 But his ’prentice (which is a very clever " . : Equivalence Domestication
P ( Y 38 )kt o osed] aodlé Sy a
lad)53
(- @b
114 as was given with great success to two lols u//j"‘-’/CL’“-’ “ ) /‘Q;JJL( Literal Domestication
Irish labourers and a coal-heaver,54.
/..’d JLa.’j d.»g.(.:fﬂ/
124 Accompanied by four men from the Transposition Domestication

G i) dge lll o Jlny i e

134




workhouse, who were to act as ‘el L .

bearers.58
134 and the two mourners waited patiently. UL O b Olent ,,ij Equivalence Domestication

59
144 Said Sowerberry to the grave-digger, Y " gl ylised £yl JUs Literal Domestication

“fill up!”59

el

154 The tradesman leaves his counter,99 iz ol bl 3 Equivalent Domestication
164 and the carman his wagon;99 e s3ally Equivalent Domestication
174 the butcher throws down his tray;99 o e I 150 Equivalent Domestication
184 The baker his basket. 99 wle Ly Lol Equivalent Domestication
194 the milkman his pail; 100. sl Sl Equivalent Domestication
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204 the errand-boy his parcels; 100 wiej, ol Equivalent Domestication
214 the schoolboy his marbles; 100 RN Equivalent Domestication
224 the pavior his pickaxe; 100 Jyes &, I iy s Equivalent Domestication
234 had not a police-officer. 101 by Lyls Equivalent Domestication
1A otorious metropolitan police- . ) i gt o3 Ilel) Equivalent Domestication
244 A very notoriou politan p ' /;gwgvl.:/“ ‘;.pwu q
office. 103
254 into this dispensary of summary justice, T f,)jﬂy,ﬂg co u‘” Equivalent Domestication
103
264 “Must go before the magistrate now, Equivalent Domestication

”

sir,

b o2l sty o OV g O ale”

”n
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274 and advancing to the magistrate’s desk, ] ool Golain o5 L Equivalent Domestication
106
284 the Secretary of State for the Home L g Equivalent Domestication
Department. 106
294 Inquired the clerk, in a low voice. 109 it g 8 S s Equivalent Domestication
304 the worthy bookstall keeper proceeded ) wa%/yw/ < OIS Luag Equivalent Domestication
to relate. 111
sl f)L(//e}uprLé,;é;ﬂ/
311 into the little housekeeper’s room,117 Jisol ks 5 I Equivalent Domestication
324 He having heard that word mentioned in s elles! i Ladly 2l os ot 3 Equivalent Domestication
the directions to the coachman.134
S3g2dl I
33 wouldn’t you like to be a book- Literal Domestication

writer?139

feuS cilgo 05T Of £ YT
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344 it would be a much better thing to be a . f . . Equivalent Domestication
book-seller; 139

351 cried a sleepy-faced carpenter,157 Iiwss JL’U'C/% Sl Equivalent Domestication

364 where a grey-headed seneschal sings a Equivalent Domestication

funny chorus. 172

LalSG gl oo st oy iy G

138




2. Leisure

ST cultural words Translation into Arabic Translation Domestication/

procedure Foreignization

1- | played a noisy game at hide-and-seek g ;ﬂ/w*‘i“ L1 dn) 2 Osenl Equivalence Domestication

among the tombstones,60

2- | the child his battledore. 100 Ry el JL”J/ s [iL)l Equivalence Domestication

3- | the schoolboy his marbles. 100 ‘%J/ ) Literal Domestication

4- | a whole audience desert Punch in the -l dsgos o) u‘“’w dom s Syl ey Borrowing Foreignization
very thickest of the plot. 100

LeSTm) ol 3 stinlly il
5- | she began to teach Oliver cribbage;137 Borrowing Foreignization

TS ) iyl il s
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Appendix D: Findings of the Forth Cultural Category

“Organizations, Customs, Activities, Procedures and Concepts”

1. Religious
Translation Domestication/
ST cultural words Translation into Arabic rocedure Foreignization
p g
1- | Testimony of the beadle 7 “.g,ww ol Equivalence Domestication
2- | swore whatever the parish wanted 4;_@{),, ol Lglu.ic ol ; Literal Domestication
3- | The child that was half-baptised.(18). Holoard i) ok (ol il O Literal Domestication
4- | “Gadso!”(40) 1Y g Adaptation Domestication
- | It won’t do to keep the clergyman T Equivalence Domestication
S- | ftw P 8y L 3 ol i O by o sy q
waiting. 58
6- | and the clerk, who was sitting by the Equivalence Domestication

vestry-room fire,59.

G U lg OIS sl Cdltidl Iy
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ST (3 e U s

7- | Having read as much of the burial service B o ST YI bl il pn OIS L Equivalence Domestication
as could be compressed into four
minutes. 59 o ng/l”} Wééﬁu/ LauKa"jL‘eJ/

8- | “By Jove!” exclaimed the gentleman in e Liisee eliadl Gtall 43 uL"‘JJ/Cw Adaptation Domestication
the white waistcoat,

f ”!‘_;é/’ é’” Z;,_w j‘

O- | because | dream so much of heaven, and &M/j . (,fu/ ) Lo s Literal Domestication
angels,76

104 was a very old, shriveled Jew.86 ol b il gl niie (S5 Literal Domestication

114 Never told the old parson where the . . o . Equivalence Domestication
were.

124 “Bless my soul! Where have | seen Adaptation Domestication

something like that look before?”

o dnllll ol fto bt o) ol [ AL
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//W

134 a small Prayerbook. 116 o (Do ) Literal Domestication
14 “He’s as willing as a Christian,159 s J-’JJM flod) s 4t Equivalence Domestication
154 Come on, and don’t stand preachin " T ¢ Equivalence Domestication
P & 1 haeglly pieill ii Yy ,pLS I q
there.”161
164 “The Artful shall give you another suit, ssie L ,&ﬁ/‘ﬂ-f@ “L Loe, Coge ﬁj}l/ ol
my dear, for fear you should spoil that Literal Domestication
Sunday one.163 odd W Ay s O i
174 “He’s an out-and-out Christian,”189 N> " Equivalence Domestication
184 and the forty-second Tuesday in Trinity- Literal Domestication

week,”189

0

" okl Y/
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2. Political and Administrative

Translation Domestication/
ST cultural words Translation into Arabic procedure Foreignization
1- | Where twenty or thirty other juvenile o W i 5E OIS, Calque Foreignization
offenders against the poor-laws. (13).
Sl pilsh do> Sgoil o) Colts Y
.9L.¢"é/l
2- | What a noble illustration of the tender sl Liled! e foix sl a4 L Literal Domestication
laws of England!
14 ATy
3- | in consequence of the great expense of Adaptation Domestication

a suit in Doctors’ Commons;

”;W’ !. //"}
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Appendix E:

Findings of the Fifth Cultural Category “Gestures”

1. Gestures
ST cultural words Translation into Arabic Translation Domestication/
procedure Foreignization
1- | And raised the left hand. ‘The old LF . . Literal Domestication
el o 525 JUs S| A 25
story,” he said, shaking his head: ‘no
wedding-ring(5) @Y LD el 1240 Ls1"
g2
2- | ‘Not a drop. Nor a drop,’ said Mr. conl) 0ty L3l sl I Ji5, Literal Domestication
Bumble, waving his right hand. (17)
3- | Make a bow to the gentleman, . i Equivalence Domestication
8 il b o U] ) Lol ] g
Oliver.(19)
4- | and was shaking her fist at him with a Literal Domestication

furious countenance.(19)

Cloly dgrg S Loy Az jgi o)y

gy Ao Dol dafl
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5- | The Jew grinned; and, making a low J/‘-Lv; e bl (£330 monitl Equivalence Domestication
obeisance to Oliver,86
S Jlho delerl idyY oo
6- | Patting Oliver on the head (> ,J/ 3Ll ;}, "wé e Ly » Literal Domestication
approvingly.95
Ol Yy
7- | The old lady made a respectful ds Lo Lg-aéj ] Gulonn]| il Literal Domestication
inclination of the head,115
.raL.::-/
8- | The old lady dropped a curtsey. 116 B lf) LdME jymall o] CuionilB Equivalent Domestication
O- | beat his hands together, in perfect Literal Domestication

desperation.165

1o

G &AM by sl i lyg

ke
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