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Abstrak

Tesis ini membincangkan alat muzik tabuhan
masyarakat Melayu Kelantan dan Cam berdasarkan kepada
pola rentak tabuhan. Kajian tesis ini dilakukan secara
perbandingan kepada pola rentak tabuhan bagi kedua-dua
masyarakat itu. Perbandingan pola rentak tabuhan kedua-
dua masyarakat itu dirujuk kepada pola rentak tabuhan
gendang dua muka. Bagi masyarakat Cam, gendang dua muka
dipanggil ginang. Pola rentak tabuhan masyarakat Melayu
Kelantan dan Cam diambil untuk melihat hubungan

kebudayaan di antara kedua-dua masyarakat itu.

Tesis ini turut membincangkan hubungan alat muzik
tabuhan dengan semangat. Hubungan alat muzik tabuhan
dengan semangat amat rapat dalam repertoir seni
persembahan masyarakat Melayu Kelantan dan Cam. Alat
muzik tabuhan terpaksa melalul proses upacara ritual
khusus sebelum dimainkan dalam sebarang persembahan
repertoir seni persembahan. Selain 1itu, fungsi alat
muzik tabuhan dalam masyarakat Melayu Kelantan dan Cam

turut diterangkan.



Isi utama tesis ini menerangkan terdapat persamaan
pada corak pola rentak tabuhan di antara masyarakat
Melayu Kelantan dan Cam. Corak pola rentak tabuhan
masyarakat Cam banyak dipengaruhi oleh corak pola
rentak tabuhan masyarakat Melayu Kelantan iaitu

daripada segi rentak.

Berdasarkan daripada perbincangan tersebut
didapati masyarakat Cam telah menerima alat muzik
masyarakat Melayu Kelantan terutamanya alat muzik
tabuhan. Alat muzik tabuhan telah disesuaikan mengikut
seni persembahan mereka. Begitu juga dengan teori
akulturasi menerangkan terdapat pengaliran keluar alat

muzik tabuhan masyarakat Melayu Kelantan ke Campa.



Abstract

This thesis disciusses the percussion instruments
of the Malay communities of Kelantan and the Chams,
which 1is based on patterns of rhythm. This thesis
concentrates on analyzing the comparative patterns of
rhythm. Two headed drums are referred to for a
camparison of patterns of rhythm. The two headed drums
in Cham communities are called ginang. These
comparative studies will examine the cultural ties
between the two communities namely the Malay of

Kelantan and the Chams.

The relationship between musical instruments and
spirits 1is also explored in this thesis. For both
communities, musical instruments and spirits are
closely related. Percussion instruments are required to
undergo specific ritual rites before they can be played
in any repertoire event. Besides that, the function cof
percussion instruments in the both socleties is also

exXplained.
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The main contents of this thesis explain the
similarity between patterns of rhythm in percussion
music of the Malay of Kelantan and the Chams. Patterns
of rhythm in the Cham communities is influenced by the
percussion music of the Malay of Kelantan in terms of

rhythm.

Based on the discussion above, it was discovered
that Cham society has received musical instruments from
the Malay of Kelantan especially percussion
instruments, but they have been adjusted to fit their
performance requirements. The acculturation theory
explains the outflow of percussion instruments from

Malay society in Kelantan to Champa.
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